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Detail  of  :    1.   Buddha  Under  the  Mango  Tree,  by  Ch'en  Yung-chih 


FOREWORD 


In  China  from  a  remote  past  the  moral  value  of  a  painting  has  always 
been  emphasized.  It  may  be  a  portrait  of  a  worthy,  it  may  be  a  lofty  landscape, 
or  it  may  be  a  delicate  flower  or  a  bird.  All  furnish  inspiration  for  him  who 
would  respond  to  their  message.  Again,  in  China  the  art  of  painting  has  always 
been  accorded  a  place  of  honor  in  the  cultural  sphere.  Indeed,  the  art  has  been 
regarded  not  so  much  as  a  profession  as  an  accomplishment.  It  is  not  surprising, 
therefore,  that  among  celebrated  artists  whose  names  are  recorded  royal  per- 
sonages are  not  rare,  official  dignitaries  are  many  and  literary  notables  are 
countless.  Accordingly,  a  good  Chinese  painting  should  reflect  a  cultivated 
mind,  and  as  such  is  distinguishable  from  one  displaying  mere  technical  skill. 
Fine  painters  are  less  concerned  with  the  external  aspect  of  the  subject;  they 
are  more  interested  in  interpreting  the  spirit  of  the  theme.  To  appreciate  a 
work  is  to  fathom  the  painter's  conception  as  expressed  in  visible  form.  It  may 
be  said  that  true  appreciation  of  a  masterpiece  calls  for  a  union  of  two  kindred 
souls,  one  the  creator  and  the  other  the  beholder.  In  such  a  union  the  thoughts 
and  the  mood  embodied  in  a  picture  are  shared.  Naturally  the  loftier  the  ideal 
expressed  by  the  artist  the  stronger  the  appeal  to  the  viewer. 

The  common  origin  of  Chinese  ideographs  and  drawing  is  often  referred 
to.  So  is  the  similarity  of  poetry  and  painting;  the  former  is  a  picture  without 
form  and  the  latter  a  poem  without  sound.  One  other  point  may  be  stressed, 
—  the  very  close  kinship  that  exists  between  the  pictorial  representation  and 
the  literary  composition;  for  many  Chinese  paintings  are  accompanied  by 
inscriptions,  usually  of  a  poetic  nature.  The  writings  vary,  but  their  chief 
mission  is  to  be  in  harmony  with  the  noble  mood  of  the  picture. 

Kojiro  Tomita 


Boston,  May,  1956. 
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AN  APPRECIATION 


It  is  indeed  a  privilege  to  bring  this  exhibition  of  Chinese  paintings  to 
Canada  where  there  has  been  such  a  splendid  tradition  of  understanding  and 
appreciation  of  Oriental  art  in  all  its  forms.  The  opportunity  provided  by  the 
Friends  of  the  Royal  Ontario  Museum  and  by  the  National  Gallery  of  Art  in 
Ottawa  to  assemble  this  collection  of  paintings  is  especially  noteworthy  because 
of  the  increasing  rarity  of  Chinese  art  of  great  quality  in  the  West.  This  is  due 
to  the  rapidly  increasing  discrimination  on  the  part  of  both  Western  connois- 
seurs and  the  collecting  public  in  general  but  also  to  the  growing  consciousness 
within  China  today  of  her  own  great  heritage.  The  time  is  not  far  distant  when 
an  exhibition  such  as  this  will  not  be  possible. 

I  owe  this  unique  privilege  to  Mr.  C.  T.  Loo,  with  whom  it  has  been 
my  great  fortune  to  be  associated  for  so  many  years  and  who,  through  his  great 
knowledge,  fine  taste,  and  foresight  was  able  to  gather  those  invaluable 
treasures  which  are  the  greatest  testimony  of  the  long  civilization  of  China. 

It  is  a  great  pleasure  to  express  my  thanks  to  Mr.  Hsien-ch'i  Tseng, 
Research  Assistant  in  the  Department  of  Asiatic  Art  in  the  Museum  of  Fine 
Arts,  Boston,  for  his  painstaking  research  and  his  efforts  to  insure  that  this 
catalogue  should  be  the  valuable  document  that  it  is.  I  am  happy  to  thank  my 
good  friend,  Mr.  Kojiro  Tomita,  Curator  of  Asiatic  Art  at  the  Museum  of 
Fine  Arts,  Boston,  for  his  generous  support  in  this  undertaking. 

Lastly,  I  wish  to  express  my  indebtedness  to  the  Museum  of  Fine  Arts  of 
Boston,  the  Metropolitan  Museum  of  Art  of  New  York,  the  William  Rockhill 
Nelson  Gallery  of  Art  of  Kansas  City,  Mr.  Chi-ch'ien  Wang  of  New  York,  and 
Mr.  R.  W.  Finlayson  of  Toronto,  for  lending  several  important  paintings  to 
this  exhibition  in  order  that  its  scope  may  be  broader  while  at  the  same  time 
maintaining  that  standard  of  quality  which  has  been  central  to  this  effort. 


Frank  Caro 
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1.  Buddha  Under  the  Mango  Tree 


By  Ch'en  Yung-chih,  flourished  ca.  1023 
Ink  and  colour  on  paper 
Inscription  and  seals 
Hanging  roll 
H.  83"; W. 28" 

Lent  by  the  Museum  of  Fine  Arts,  Boston 

This  picture,  representing  the  Buddha  in  the  Jetavana  Garden  where  he  performed  The 
Great  Miracle,  known  as  "The  Miracle  at  the  Foot  of  the  Mango  Tree,"  has  been  attributed 
to  Wei-ch'ih  I-seng  (7th  century;  a  native  of  Eastern  Turkestan;  son  of  Wei-ch'ih  Pa-chih- 
na;  summoned  to  the  Chinese  Court  ca.  627  A.D.).  Beyond  any  doubt,  the  painting  seems 
decidedly  un-Chinese.  The  technique  and  pigments  (?)  used  are  different  from  those  of  the 
Chinese  paintings  with  which  we  are  familiar.  Its  rocks,  trees,  leaves  and  red  fruits  are 
represented  in  low  relief,  piled  up  by  thick  pigments.  The  original  colours  of  the  pigments 
were  brilliant  mineral  blue  and  green,  as  we  may  notice  in  some  spots  where  small  portions 
of  the  pigment  have  dropped  out.  The  red  robe  of  the  Buddha  drawn  in  ink  and  gold  lines 
is  in  the  manner  of  "Shui-wen-miao"  or  "Lines  like  water-wave."  When  we  go  back  to 
some  early  literary  references,  this  particular  technique  named  "t'u-ao-fa"  or  "convex- 
concave  method,"  was  practised  by  the  Wei-ch'ih's  father  and  son  during  the  early  seventh 
century. 

However,  the  inscription  which  appears  on  the  dark  corner  at  the  lower  left  reads:  "Ch'en- 
yung-chih  ching-mu"  or  "Copied  with  respect,  by  Ch'en  Yung-chih."  This  is  followed  by  a 
round  seal  with  the  artist's  name  "Yung-chih."  So  the  centuries'  puzzle  has  been  brought  to 
light  (first  noticed  by  Wang  Shih-yiian).  Thus,  the  painting  was  done  by  an  11th  century 
artist  who  copied  a  T'ang  masterpiece.  By  all  standards  this  unique  and  remarkable  example 
of  early  Chinese  painting  is  rare  and  an  important  historical  document,  even  though  very 
dark  in  the  present  condition. 

Formerly  in  the  collections  of:  Yang  Shih  (1053-1135)  ;  Emperor  Hui  Tsung  (1082-1135)  ; 
T'ao  An-tao  (ca.  1208-ca.  1224);  Wu  Ta-shu  (14th  century);  Hsiang  Yuan-pien  (1525- 
1590);  Wen  Chen-meng  (1574-1636);  An  Chih  (1683-after  1742);  T'ien-hsiang  Temple, 
Peking  (ca.  18th  century)  ;  and  Wang  Shih-yiian  (20th  century). 

Ch'en  Yung-chih,  flourished  ca.  1023 

A  native  of  Hsiao-yao-chen  of  Yen-ch'eng  in  Ying-ch'uan  (Honan  Province).  In  the  T'ien 
Sheng  era  (1023-1032)  he  was  made  a  Painter-in-waiting  in  the  Painting  Academy,  but 
before  long  resigned  and  returned  to  his  native  place.  He  was  known  as  a  skilful  painter  of 
Buddhist  and  Taoist  subjects,  figures  and  horses,  landscapes,  and  forests  and  trees.  In  fineness 
of  details  and  unusual  effects  he  was  well-nigh  unsurpassable. 

Rcf.  S.  Y.  Wang,  Lu-yiin-lou  shu-hua  chi-liieh,  1922,  pp.  lb-2a;  Ferguson,  Li-tai  chu-lu 
hua-mu,  1933,  p.  296;  B.  Laufer,  T'ang,  Sung  and  Yuan  paintings  belonging  to  various 
Chinese  collectors,  1924,  pi.  1. 


2.  Chao  Yifs  Pacification  of  the  Barbarians  South  of  Lu 

(CHAO-YU  LU-NAN  p'lNG-I  t'u) 

Anonymous,  ca.  12th  century  k^HU         U**"©  CP 

Ink  and  colour  on  silk 

Inscriptions  and  seals 

Handscroll 

H.  15y2" ;  L.  11'2" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 


This  painting  was  attributed  to  Li  Sung  (13th  century)  before  it  came  into  the  possession  of 
the  Emperor  Ch'ien  Lung.  In  the  beginning  is  a  long  inscription  by  the  Emperor  Ch'ien 
Lung  mentioning  that  after  careful  examination  by  him  and  his  competent  ministers,  this 
painting  should  be  considered  by  an  anonymous  Sung  master  but  not  as  the  work  of  Li  Sung. 
They  also  state  that  the  two  large  characters  accompanying  the  painting  are  not  by  the 
Emperor  Hui  Tsung  ( 1082-1 135)  but  by  a  Yuan  scholar.  The  inscription  is  dated  1789. 

Four  large  seal  characters  "Hui-tsung  ch' en-han"  (Hui  Tsung's  Imperial  Calligraphy)  were 
written  by  Mu  Hsin  of  the  fourteenth  century.  Following  the  painting  are  four  inscriptions. 
They  are  by:  Yii  Ch'ueh  (1303-1358),  dated  1343;  Mu  Hsin  (14th  century);  Wu  Na 
(1372-1457),  dated  1435;  and  P'eng  Yuan-jui  (1731-1803). 

The  painting  represents  the  pacification  by  Chao  Yii  of  the  barbarians.  He  was  president  of 
the  Board  of  Military  Affairs  during  the  reign  of  the  Emperor  Hui  Tsung.  In  person  he  di- 
rected the  pacification  south  of  Lu  in  the  year  1115,  returning  after  having  gained  the 
personal  respect  and  admiration  of  the  barbarians. 

The  painting  is  worn  in  many  places  and  retouched.  It  is  not  in  the  best  state  of  preservation 
but  nevertheless  an  interesting  example  of  early  Sung  painting. 

Formerly  in  the  collections  of:  Chao  Meng-fu  (1254-1322)  ;  Wu  Na  (1372-1457)  ;  Mu  Hsin 
(14th  century);  Emperor  Ch'ien  Lung  (1711-1799);  Emperor  Chia  Ch'ing  (1760-1820); 
Emperor  Hsiian  Tung  ( 1907-        )  ;  and  T'an  Ching  (20th  century) . 


3.  A  Fisherman's  Abode  after  Rain 


Style  of  Hsia  Kuei,  flourished  ca.  1 200 

Ink  and  slight  colour  on  silk 

Seal  (illegible) 

Hanging  roll 

H.  56%";  W.  397/8" 

Lent  by  the  Museum  of  Fine  Arts,  Boston 

The  Museum's  attribution  of  this  painting  is  "Style  of  Hsia  Kuei."  It  represents  a  high 
mountain  rising  above  the  mist,  a  fisherman's  abode  under  large  summer  trees,  fishing-nets 
staked  on  the  river-bank  and  a  lone  boat  hidden  in  the  reeds.  It  has  a  poetic  beauty,  and  is 
a  wonderful  composition  on  a  grand  scale. 

Hsia  Kuei  (T.  Yii-yti ),  flourished  ca.  1200 

A  native  of  Ch'ien-t'ang  (Chekiang  province).  Active  during  the  reign  of  the  Emperor 
Ning  Tsung  (1195-1224)  and  became  a  tai-chao.  Later  received  the  Golden  Girdle.  He  was 
a  contemporary  of  Ma  Yuan. 

Ref.  H.  Bell,  Early  Chinese  Painting  in  Art  in  America,  1917,  p.  180;  O.  Siren,  History  of 
Early  Chinese  Painting,  1933,  vol:  II,  p.  85;  O.  Siren,  Chinese  Painting  in  American  collec- 
tions, 1927,  pi.  54;  K.  Tomita,  Portfolio  of  Chinese  Painting  in  the  Museum,  1938,  pi.  87. 


4.  Seven  Immortals 


Attributed  to  Li  Kung-lin,  ca.  1040-1 106 
Ink  and  slight  colour  on  silk 
Inscriptions  and  seals. 
Handscroll 

h.  103/4";  l.  61  y2" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y 

The  scroll  represents  "Seven  Immortals,"  probably  a  portion  of  a  longer  scroll.  At  the 
beginning  of  the  scroll  is  a  short  inscription  of  four  large  characters,  written  in  the  manner 
of  k'ai-shu.  It  reads:  "Lung-mien  chen-chi"  (A  Genuine-trace  of  Lung-mien),  inscribed  by 
Hsia  Ch'ang  ( 1388-1470) ,  an  official  and  painter. 

Following  the  picture  are  two  inscriptions.  They  were  written  by  Wang  Chih-teng  (1535- 
1610),  a  scholar,  painter,  and  follower  of  Wen  Cheng-ming.  Both  signed  and  dated,  1599 
and  1601. 

At  the  upper  left  of  each  immortal  is  written  his  name.  The  picture  is  not  signed  nor  is 
there  any  trace  to  connect  it  directly  with  the  artist.  But  it  has  been  attributed  to  Li  Kung-lin 
from  the  15th  century.  The  mannerisms  of  the  drawing  indicate  characteristics  of  a  later 
period,  possibly  the  13th  century.  However,  it  is  an  excellent  example  of  early  Chinese 
figure  painting. 

Formerly  in  the  collections  of:  An  Shao-fang  (16th  century);  Keng  Chao-chung  (1641- 
1686)  ;  Emperor  Ch'ien  Lung  (1711-1799)  ;  and  Chang  Chin. 

Li  Kung-lin  (T.  Po-shih,  H.  Lung- mien,  Lung-mien-chii-shih,  Lung-mien-shan-jen ) ,  ca. 
1040-1106 

A  native  of  Shu-cheng  (Anhui  province).  Became  a  chin-shih  during  the  reign  of  Yuan  Yu 
(1086-1093),  and  rose  to  high  official  rank.  Retired  owing  to  illness  in  1110.  It  is  no  exag- 
geration to  call  him  the  foremost  painter  of  the  Sung  era.  He  is  best  known  for  his  figure 
painting  in  outline.  He  also  distinguished  himself  as  an  archaeologist,  calligraphist  and  poet. 

Ref.  Pi-tien-chu-lin  hsii-pien,  1798  (manuscript). 


5.  Verdant  Mountain 

(lin-luan  chi-ts'ui  t'u) 


By  Chiang  Ts'an,  flourished  ca.  1 200 

Ink  and  slight  colour  on  silk 

Inscriptions  and  seals 

Handscroll 

H.  123/4";  L.  9'8/2" 

Lent  by  the  William  Rockhill  Nelson  Gallery  of  Art,  Kansas  City 

The  attribution  to  Chiang  Ts'an  is  strengthened  by  the  similarity  between  this  scroll  and 
another  longer  scroll  also  from  the  ex-imperial  Ch'ing  collection  and  now  in  the  collection 
of  the  Old  Palace  Museum.  The  scroll,  entitled  "A  Thousand  Li  of  Hills  and  Streams,"  and 
referred  to  in  the  colophon  written  on  the  present  painting  by  the  Emperor  Ch'ien  Lung, 
bears  an  inscription  written  by  K'o  Chiu-ssu,  stating  the  work  to  be  by  Chiang  Ts'an.  K'o 
Chiu-ssu  was  an  artist  and  also  keeper  of  the  imperial  paintings  under  the  Emperor  Wen 
Tsung  of  the  Yuan  dynasty  in  1330.  The  attribution  of  the  very  individualistic  style  goes 
back,  then,  at  least  as  early  as  the  14th  century. 

On  the  picture  is  an  inscription  by  the  Emperor  Ch'ien  Lung,  signed  and  dated  1785. 
Toward  the  end  of  the  picture  is  a  line  of  four  characters:  "Chiang  Ts'an  of  Chiang-nan" 
(signature  and  two  seals  of  the  artist  are  an  interpolation) . 

Formerly  in  the  collections  of:  Liang  Ch'ing-piao  (1620-1691);  Sung  Lo  (1634-1713); 
Emperor  Ch'ien  Lung  (1711-1799);  Emperor  Chia  Ch'ing  (1760-1820);  and  Emperor 
Hsiian  Tung  (1907-  ). 

The  above  information  supplied  by  Mr.  Laurence  Sickman. 
Chiang  Ts'an  (T.  Kuan-tao),  flourished  ca.  1200 

From  Chekiang  province.  He  followed  the  manners  of  Tung  Yuan  and  Chii-jan.  He  is  said 
to  have  surpassed  them  by  the  spontaneous  ease  and  freedom  of  his  brushwork. 

Ref.  Shih-ch'u  pao-chi  erh-pien,  Yii-shu-fang;  L.  Sickman  and  A.  Soper,  The  Art  and 

Architecture  of  China,  1956,  p.  132,  pi.  104. 


6.  Pavilion  along  a  Stream 


By  T'ao  Hsiian,  flourished  ca.  1345  (ay"lo~l^  1  t>  e>  o 

Ink  on  paper 

Inscriptions  and  seals 

Dated  1345 

Hanging  roll 

H.  223/4";  W.  13 J4" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

The  painting  is  in  the  style  of  Ni  Tsan  (1301-1374),  one  of  the  "Four  Great  Masters"  of  the 
Yuan  era.  It  bears  two  inscriptions.  The  one  on  the  upper  left  is  by  the  artist.  It  reads: 

"In  the  fourth  month  of  the  fifth  year  of  Chih  Cheng  (corresponding  to  1345),  T'ao 
Hsiian  (tzu)  Chii-ts'un  painted  this  picture  for  his  old  friend  Chi-yin  (Wang  Ti-chien, 
scholar  and  painter  of  the  Yuan  era) ." 

Another  inscription  on  the  upper  right  is  by  Kao  Shih-ch'i  (1645-1703),  a  notable  collector 
and  literary  man.  Signed  and  dated  1701. 

Formerly  in  the  collections  of:  Kao  Shih-ch'i  (1645-1703)  ;  Chang  Family  (unidentified); 
and  Chang  Heng  (20th  century) . 

T'ao  Hsiian  (H.  Chii-ts'un),  flourished  ca.  1345 

A  native  of  Chin-ling  (Nanking).  He  was  known  as  a  painter  of  landscapes  and  followed 
the  manner  of  Li  Ch'eng  ( 10th  century) . 

Ref.  C.  T.  Cheng,  Yiin-hui-chai  tsang  t'ang-sung  i-lai  ming-hua  chi,  1947,  pi.  48. 


7.  Autumn  Scenery  with  Quail  and  Small  Birds 
(ch'iu-ching  ch'un-ch'ueh  t'u) 

By  Wang  Yuan,  flourished  ca.  1 347  £3"  ^  c?  t  O  ©  P  © 

Ink  on  paper 

Inscriptions  and  seals 

Dated  1347 

Hanging  roll 

H. 45"; W. 22" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

The  painting  is  a  monochrome.  It  bears  three  inscriptions  and  an  old  label  of  the  Emperor 
Ch'ien  Lung.  The  artist's  inscription  is  on  the  center  portion  of  the  left  edge.  It  reads: 
"In  the  spring  of  the  year  ting-hai  (corresponding  to  1347),  Wang  Yuan  of  Ch'ien-t'ang 
(tzu)  Jo-shui  painted  this  picture  of  autumn  scenery  with  quail  and  small  birds." 

The  inscription  on  the  upper-right  corner  is  a  "Seven-word"  poem  by  Yang  Wei-chen  (1296- 
1370),  official,  poet  and  painter.  Next  to  it  is  a  "Five-word"  poem  by  the  Emperor  Ch'ien 
Lung,  dated  1747. 

Formerly  in  the  collections  of:  Emperor  Ch'ien  Lung  (1711-1799)  and  Chang  Heng  (20th 

century) . 

Wang  Yuan  (T.  Jo-shui,  H.  Tan-hsien),  flourished  ca.  1347 

He  was  a  native  of  Ch'ien-t'ang  (Chekiang  province).  Pupil  of  Chao  Meng-fu  (1254-1322). 
Known  as  a  painter  of  landscapes,  figures,  flowers  and  birds,  and  bamboo. 

Ref.  C.  T.  Cheng,  Yiin-hui-chai  tsang  t'ang-sung  i-lai  ming-hua  chi,  1947,  pi.  38;  Contag 
and  Wang,  Maler-und  Sammler-S  tern  pel  aus  der  Ming-und  Ch'ing-Zeit,  1940,  p.  513. 


8.  Picture  of  a  Woodcutter  on  Lo-fou  Mountain 
(lo-fou  shan-chiao  t'u) 

By  Ch'en  Ju-yen,  flourished  ca.  1 366  S  °t  O  \  U 

Ink  on  silk 

Inscriptions  and  seals 
Dated  1366 
Hanging  roll 
H.  413/4";  W.  21" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 


The  inscription  by  the  artist  appears  on  the  upper-left  corner  of  the  picture.  It  reads: 

"In  the  first  month  of  the  twenty-sixth  year  of  Chih  Cheng  (corresponding  to  1366), 
the  day  after  the  full  moon,  Ch'en  (Ju)-yen  of  Lu-shan  painted  this  picture  of  a  wood- 
cutter on  Lo-fou  Mountain  (Kuangtung  province)  for  the  officer  of  Justice,  Ssu-ch'i." 

On  the  mounting  are  two  inscriptions:  the  one  on  the  right  is  probably  by  Huang  Jen 
(1683-ca.  1757),  an  official  and  scholar,  and  the  one  on  the  left  is  by  Yen  Sheng-sun  (1623- 
1702)  a  scholar  and  painter,  dated  1684. 

Formerly  in  the  collections  of:  Wang  Shih-min  (1592-1680)  ;  Kung  Hsiang-lin  (1658-1733) ; 
Lu  Hsin-yiian  (1834-1894);  Lu  Shu-shen  (3rd  son  of  Lu  Hsin-yiian)  ;  T'ao  Kuang  (un- 
identified) ;  T'an  Ching  (20th  century)  ;  and  Chang  Heng  (20th  century) . 

Ch'en  Ju-yen  (T.  Wei-yiin,  H.  Chiu-shui,  Hsiao-jan),  flourished  ca.  1366 

A  native  of  Lu-shan  (Kiangsi  province).  Poet  and  painter  of  landscape  and  figures.  A  close 
friend  of  Wang  Meng  (d.  1 385 ),  followed  the  manner  of  Chao  Meng-fu  (1254-1322). 

Ref.  C.  T.  Cheng,  Yun-hui-chai  tsang  fang-sung  i-lai  ming-hua  chi,  1947,  pi.  51;  H.  Y. 
Lu,  ] ang-li-kuan  kuo-yen-lu  hsii-lu,  1891,  chiian  4,  pp.  7-8;  Ferguson,  Li-tai  chu-lu  hua-mu, 
1934,  p.  147. 


9.  Bamboo  and  Rocks 


By  Wu  Chen,  1280-1354 
Ink  on  paper 
Inscription  and  seals 
Hanging  roll 
H.  39/4";  W.  17/2" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

On  the  top  portion  of  the  picture  appears  a  long  "Seven-word"  poem  written  in  the  manner 
of  ts'ao-shu.  Signed  " Mei-tao-jen  hsi-mo"  (an  ink-play  of  the  Plum  Taoist) . 

In  the  Emperor  Ch'ien  Lung's  catalogue  this  painting  is  titled  "Yuan  wu-chen  hua-chu 
ping  shu-shih  i-chu"  (A  hanging  roll  of  Bamboo  and  Poem,  by  Wu  Chen  of  the  Yuan 
dynasty) .  It  is  classified  as  "First-grade"  and  number  one  of  the  category  "Tien" 

Formerly  in  the  collections  of:  An  Chih  (1683-ca.  1742);  Emperor  Ch'ien  Lung  (1711- 
1799)  ;  and  Chang  Heng  (20th  century) . 

Wu  Chen  (T.  Chung-kuei,  H.  Mei-tao-jen,  Mei-sha-mi,  Mei-hua-ho-shang,  Mei-hua-tao- 
jen),  1280-1354 

He  was  a  native  of  Chia-hsiang  (Chekiang  province).  Known  as  a  landscape,  flower  and 
bamboo  painter.  Ranked  as  the  second  of  the  "Four  Great  Masters"  of  the  Yuan  era. 

Ref.  Shih-ch'u  pao-chi,  chiian  9,  p.  25;  C.  T.  Cheng,  Yun-hui-chai  tsang  t'ang-sung  i-lai 
ming-hua  chi,  1947,  pi.  33. 


10.  Landscape  with  Fishermen 


By  Chao  Yung,  1289-  ? 


Ink  and  colour  on  silk 
Seals 

Hanging  roll 

H.  34";  W.  163/4" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 


Here  is  a  combination  of  two  manners  of  execution.  The  trees  in  the  foreground  and  moun- 
tains in  the  distance  are  painted  with  bold  and  free  brush  strokes,  which  reminds  us  of  the 
Masters  Tung  Yuan  and  Chii-jan  of  the  11th  century.  Fishermen  and  boats  are  executed  in 
very  fine  lines.  The  picture  bears  no  inscription  and  no  signature,  but  a  seal  of  Chao  Yung 
(almost  illegible)  is  on  the  lower-right  corner  and  reads  "Chung-mu".  Also  there  are  five 
seals  of  Chang  Heng,  and  two  of  them  are  on  the  right  side  of  the  mounting. 

Formerly  in  the  collection  of  Chang  Heng  (20th  century) . 

Chao  Yung  (T.  Chung-mu),  1289-? 

A  native  of  Wu-hsing  (Chekiang  province).  He  was  an  excellent  painter  of  landscapes, 
horses  and  figures.  Son  of  Chao  Meng-fu  ( 1253-1322) . 

Ref.  C.  T.  Cheng,  Yiin-hui-chai  tsang  t'ang-sung  i-lai  ming  hua  chi,  1947,  pi.  12;  Go  gen 
min  shin  meiga  taikan,  1931,  pi.  34;  S.  Lee,  Chinese  Landscape  Painting,  1954,  p.  146,  pi.  27. 


11.  Handscroll  Containing  Two  Paintings 

A.  Scenery  of  I-hsing 

By  Chou  Chih,  flourished  ca.  1 358  \  <4-  O 

Ink  on  paper,  H.  123/4";  L.  22"  \- 
Inscriptions  and  seals.  Dated  1358 
At  the  beginning  is  an  inscription  of  a  "Seven-word"  poem,  composed  and  written  by  the 
Emperor  Ch'ien  Lung,  signed  and  dated  1769.  Following  the  Emperor's  inscription  is  the 
painting,  "Scenery  of  I-hsing."  It  bears  six  inscriptions  on  the  upper  portion  of  the  picture. 
The  one  toward  the  upper  left  is  the  writing  of  the  artist.  It  is  a  "Five-word"  poem  followed 
by  a  short  inscription  which  may  be  rendered  as  follows: 

"Passing  through  Lung-yen  in  Hsi-chien,  I  was  thinking  about  the  prose-poem  (fu) 
which  I  composed  in  the  spring  of  yesteryear  when  I  was  in  the  mountains  of  I-hsing. 
Yen-ch'eng,  on  behalf  of  hsiu-ts'ai  (a  first  degree  graduate)  Lu,  brought  in  this  scroll 
and  asked  me  to  paint.  Therefore,  I  painted  this  picture.  The  fourth  month  of  the 
year  ping-shen  (corresponding  to  1356).  (Signed)  Chou  Chih." 
Following  the  picture  are  five  inscriptions  by:  Huang  Yiin,  signed  and  dated  1498;  Wen  Pi 
(Wen  Cheng-ming,  1470-1559),  signed  and  dated  1500;  Shen  Chou  (1427-1509),  signed; 
Sang  Yiieh  (1465-1488),  signed;  Wang  Feng  (ca.  1523),  signed. 

Chou  Chih  (T.  Li-tao,  H.  Tung-kao,  Chii-liu-sheng) ,  flourished  ca.  1358,  was  a  native  of 
Suchou  (Kiangsu  province) .  He  was  a  scholar,  writer,  poet  and  a  little-known  painter. 

B.  Autumn  Landscape  of  Tung-kuan 
By  Shen  Chou  (no.  15) 

Ink  on  paper,  H.  123/4";  L.  46" 
Inscriptions  and  seals.  Dated  1499 
The  second  portion  of  the  scroll  begins  with  the  picture  "Autumn  Landscape  of  Tung-kuan" 
by  Shen  Chou.  It  bears  two  inscriptions  on  the  picture.  One  on  the  upper  center  is  a  "Seven- 
word"  poem  by  the  Emperor  Ch'ien  Lung.  Toward  the  upper  left  is  a  long  inscription  by 
the  artist.  It  may  be  rendered  as  follows: 

"Yuan-ling  has  a  small  landscape  painting  of  I-hsing  (Kiangsu  province)  executed  by 
chiao-shu  (a  high  court  grade)  Chou  Li-tao.  I  knew  that  chiao-shu  was  famous  for 
his  scholarship,  but  I  had  never  seen  his  wonderful  work  in  painting.  So  I  was  thrilled 
and  full  of  admiration  for  this  early  master's  numerous  abilities.  Because  of  this,  Yuan- 
ling  forthwith  gave  up  his  treasure  and  made  me  a  present  of  it.  However,  I  painted 
this  picture  of  "Autumn  Landscape  of  Tung-kuan"  to  return  his  kindness.  .  .  .  The 
seventh  of  the  first  month  (jen-erh),  the  year  i-wei  of  Hung  Chih  era  (corresponding 
to  1499).  (Signed)  Shen  Chou." 
Following  the  picture  are  five  inscriptions  by:  Wang  Feng  (ca.  1523),  signed  and  dated 
1523;  Wang  Shih-chen  (1526-1590),  signed;  Mo  Shih-lung  (ca.  1580),  signed  and  dated 
1584;  Wang  Shih-chen  (again),  signed  and  dated  1589;  Tung  Szu-ch'eng  (1560-1595), 
signed  and  dated  1590. 

The  scroll  was  formerly  in  the  collections  of:  Lu  hsiu-ts'ai  (14th  century);  Huang  Yuan- 
ling  (15th  century);  Keng  Chao-chung  (1640-1686);  Ch'eng  Wei-ching  (16th  century); 
Wang  Shih-chen  (1526-1590);  Wang  Chung-ch'ing  (16th  century);  Tan  Ssu-chung  (16th 
century);  Emperor  Ch'ien  Lung  (1711-1799);  Emperor  Chia  Ch'ing  (1760-1820);  Em- 
peror Hsuan  T'ung  (1907-)  ;  Chang  Yuan  (20th  century) ;  and  T'an  Ching  (20th  century). 
Lent  by  Frank  Caro,  successor  to  C.  T.  Loo,  N.  Y. 

Ref.  Ferguson,  Li-tai  chu-lu  h  ua-mu,  1934,  Vol.  5,  p.  1;  Shih-chu  pao-chi  eth-pien,  Chung- 
hua-kung;  S.  C.  Wang,  Yen-chou-shan-jen  hsu-kao,  169,  5. 


12.  Home  Again 
(kuei-ch'u-lai) 


Attributed  to  Ch'ien  Hsiian,  1235-1290 

Ink  and  full  colour  on  paper 

Inscriptions  and  seals 

Handscroll 

H.  10/4";  L.42" 

Lent  by  the  Metropolitan  Museum  of  Art,  N.  Y. 

The  painting  illustrates  the  famous  prose-poem  (fu)  "Kuei-ch'u-lai"  by  T'ao  Ch'ien  (365- 
427)  who  was  a  man  of  wide  learning.  Later  he  became  a  magistrate  at  P'eng-tse  in  Kiangsi 
province.  After  eighty-three  days  he  retired  to  his  home  and  devoted  himself  to  poetry, 
music  and  the  cultivation  of  chrysanthemums.  This  prose-poem  (fu)  was  composed  by  T'ao 
Ch'ien  after  his  retirement  from  his  official  post  and  is  considered  one  of  the  masterpieces 
of  Chinese  literature. 

The  picture  is  painted  in  the  so-called  "blue  and  green"  style  with  touches  of  gold.  It  is 
interesting  to  compare  it  with  the  painting  "Arcadia"  (no.  16)  by  Ch'iu  Ying. 

Formerly  in  the  collections  of:  Hsiang  Yiian-pien  (1525-1590);  Emperor  Ch'ien  Lung 
(1711-1799)  ;  Chou  Chi-liang  (unidentified)  ;  and  Kuo  Family  (unidentified). 

Ch'ien  Hsiian  (T.  Shun-chu,  H.  Sun-feng,  Yii-t'an,  Cha-ch'i-weng) ,  1235-1290,  a  native  of 
Wu-hsing  (Chekiang  province),  became  a  chin-shih  in  1260  and  was  known  as  a 
painter  of  flowers,  insects,  landscapes  and  figures.  Like  Chao  Meng-fu  he  was  known  as 
one  of  the  "Eight  Scholars  of  Wu-hsing". 

Ref.  Chang  Chou,  Chen-chi  jih-lu,  vol.  3,  16b;  Ch'en  Chi-ju,  Ni-ku-lu,  3,  9;  Shih-ch'u 
pao-chi  erh-pien,  Shun-hua-hsien  4;  S.  Lee,  Chinese  Landscape  Painting,  1954,  pp.  44-45, 
146,  pi.  25. 

Attribution  and  references  supplied  by  Mr.  Alan  Priest  and  Dr.  Aschwin  Lippe. 
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;C_13.   Snowscape  with  Water-birds  on  Riverbank 


Anonymous,  ca.  16th  century 
Ink  and  colour  on  silk 
Seals 

Handscroll 


GTS©  I 


Kdo 
Qo  1-7 


H.  203/4";  L.  72/4" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 


This  is  a  beautiful  and  rather  interesting  painting.  Formerly  in  the  ex-imperial  Manchu 
Household  collection.  According  to  a  label  attached  on  the  outside  of  the  scroll  the  painting 
was  done  by  Liang  Shih-min  (a  painter  of  the  11th  century).  It  bears  a  title  "Lu-t'ing 
pi-hsiieh  t'u"  or  "A  Picture  of  Heavy  Snow  among  Reeds  on  a  Riverbank." 

The  picture  shows  various  water-birds  along  a  snowy  riverbank.  Reeds  in  the  distance  dis- 
appear in  mists.  Snowfiakes  are  made  by  splashed  white  pigment.  Bold  trees  are  the  focus 
of  the  picture.  However  the  brushwork  reminds  us  of  a  work  by  a  later  hand.  Also  the  silk 
is  comparatively  new.  It  is  not  possible  to  accept  it  as  a  work  of  the  11th  century.  It  may  be 
a  work  of  the  16th  century  or  some  time  near  this  period.  Two  seals  on  the  upper-left  and 
lower-right  corners  are  interpolations. 

Two  paintings,  bearing  the  same  title,  have  been  recorded  in  the  Emperior  Ch'ien  Lung's 
catalogues.  Possibly  this  scroll  is  the  one  mentioned  in  the  first  supplement  of  Shih-ch'u 
pao-chi  which  has  never  been  published. 

Formerly  in  the  collections  of:  Liang  Ch'ing-piao  (1620-1691);  Emperor  Ch'ien  Lung 
(171  1-1799)  ;  and  Emperor  Hsuan  T'ung  (1907-  ). 

Ref.  Shih-ch'u  pao-chi  erh-pien,  Y ang-hsin-kung  (manuscript). 


14.  Bamboo 


By  Kuo  Pi,  1301-1355 
Ink  on  paper 
Inscriptions  and  seals 
Handscroll 


7  £©n 


H.  12/2";  L.  193/4" 

Lent  by  Frank  Ca.ro,  successor  of  C.  T.  Loo,  N.  Y. 


The  artist's  inscription  is  on  the  left  edge  of  the  picture  followed  by  one  of  his  seals.  He 
states  that  the  painting  was  done  for  Hui-t'ang-shou-tso  (Prefect).  On  the  upper  center  is 
a  "Seven-word"  poem  by  the  Emperor  Ch'ien  Lung,  signed  and  dated  1765.  Following  the 
picture  are  four  inscriptions.  They  are  by:  Tuan  T'ien-yu  (1260-1341),  scholar,  writer  and 
poet,  a  chin-shih  of  1324  and  member  of  the  Han-lin  Academy;  Pien  Wu  (14th  century), 
scholar,  calligraphist  and  painter;  Chang  Yii  (14th  century),  scholar,  writer  and  official; 
and  T'ao  Meng-k'ai  (1260-1341),  scholar,  poet  and  a  president  of  the  Board  of  Rites. 

The  painting  shows  remarkably  effective  brushwork,  executed  in  a  very  free  and  bold  man- 
ner. It  is  a  typical  scholarly  painting  and  indicates  the  ability  of  the  artist.  Very  few  real 
works  by  Kuo  Pi  have  been  preserved  to  the  present  day.  Besides  its  artistic  importance,  the 
scroll  is  an  historic  document.- 

Formerly  in  the  collections  of:  Hsu  An  (14th  century)  ;  Emperor  Ch'ien  Lung  (1711-1799)  ; 
Chang  Heng  (20th  century)  ;  and  T'an  Ching  (20th  century). 

Kuo  Pi  (T.  T'ien-hsi,  H.  Yu-chih,  Pei-shan),  1301-1355 

A  native  of  Ching-k'ou  ( Kiangsu  province ) .  He  was  a  scholar,  writer,  calligraphist  and 
painter  of  bamboo,  rocks,  trees  and  figures.  It  has  been  said  that  his  paintings  have  Mi  Fei's 
influence,  while  his  calligraphy  has  much  of  Chao  Meng-fu's  style. 

Ref.  Ferguson,  Li-tai  chu-lu  hua-mu,  1934,  p.  291;  Shih-ch'u  pao-chi  erh-pien,  ch'un-hua- 
hsixan;  C.  T.  Cheng,  Yun-hui-chai  tsang  t'ang-sung  i-lai  ming-hua  chi,  1947,  pp.  30-31. 


15.  Landscape  Panorama 


By  Shen  Chou,  1427-1509 
Ink  and  colour  on  paper 
Inscriptions  and  seals 


Dated  1477 
Handscroll 


H.  13";  L.  247 /2" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 


The  picture  reveals  a  very  skilful  and  refined  painter.  It  represents  a  panorama  of  moun- 
tains and  streams,  in  an  atmosphere  of  poetic  beauty  —  a  brilliant  example  of  the  artist's 
work  in  his  early  fifties.  It  shows  some  influences  from  Wang  Meng,  a  master  of  the  Yuan 
era,  whom  Shen  Chou  admired  in  his  early  days. 

On  the  picture,  in  the  upper-left  corner  is  an  inscription  with  a  "Seven-word"  poem  by  the 
artist.  It  may  be  rendered  as  follows: 

"A  clear  stream  bears  the  music  of  tinkling  jade, 

In  a  glance  the  splendid  green  of  paradise. 

There  is  the  pure-in-heart  who  has  escaped; 

He  and  his  grass  hut  pass  the  idle  years. 

The  first  third  of  the  second  month  of  the  thirteenth  year  of  Ch'eng  Hua  (corresponding 
to  1477).  (Signed)  Shen  Chou." 

Five  inscriptions  following  the  picture  are  by:  Wu  Kuan  (1435-1504);  Wen  P'eng  (1498- 
1568);  Wang  Ku-hsiang  (1501-1568);  P'eng  Nien  (1505-1566);  and  Wu  Yin-chi  (16th 
century) . 

Formerly  in  the  collections  of:  Shih  Chien  (1434-1498)  ;  Ku  Cho  (17th  century) ;  Chi  Fen 
(18th  century)  ;  Chi  Kuang-chi  (18th  century)  ;  Wu  Yun  ( 1811-1883) ;  Li  Chia-fu  (1839- 
1904)  ;  and  Wang  Hsing-ch'u  (20th  century) . 

Shen  Chou  (T.  Ch'i-nan,  H.  Shih-t'ien,  Pai-shih-weng,  Yu-t'ien-weng,  Yu-chu-chuang-chu- 
jen),  1427-1509 

A  native  of  Ch'ang-chou  (Suchou,  Kiangsu  province) .  He  was  a  man  of  letters  who  amused 
himself  by  painting  and  writing  poetry.  One  of  the  most  notable  painters  of  the  late  15th 
century,  he  was  of  a  retiring  disposition  and  not  eager  to  make  himself  known.  Teacher  of 
Wen  Cheng-ming  and  founder  of  the  Wu  School. 


1 6.  Arcadia 


(t' AO-YUAN  T'u) 


By  Ch'iu  Ying,  16th  century 
Ink  and  full  colour  on  paper 
Inscriptions  and  seals 
Handscroll 


H.  12</2";  L.  15' 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 


The  picture  is  a  brilliant  example  of  the  artist's  skill  in  the  manner  of  blue  and  green.  It 
follows  the  style  of  Chao  Po-chii  (a  favourite  painter  of  the  Emperor  Kao  Tsung  of  the  Sung 
era,  1127-1162).  According  to  the  Emperor  Ch'ien  Lung's  inscription,  the  picture  is  an  illus- 
tration to  the  "T' ao-hua-yuan"  (Peach-blossom  Spring,  a  story  of  a  fisherman  who  came  upon 
a  peach  orchard  and  followed  the  blossoms  to  their  source  —  the  spring  of  the  blossoms  — 
where  he  discovered  a  secluded  valley  in  which  people  were  living  in  peace).  The  story 
comes  from  a  poem  by  T'ao  Ch'ien  (365-427) . 

The  scroll  bears  three  inscriptions.  In  the  beginning  is  a  long  inscription  by  the  Emperor 
Ch'ien  Lung,  signed  and  dated  1788.  On  the  upper  right  is  a  "Seven-word"  poem  also  by  the 
Emperor,  signed  and  dated  1779.  The  artist's  signature  is  on  the  lower-left  corner  of  the 
picture.  It  reads:  "Ch'iu  Ying,  (tzu)  Shih-fu  made,"  followed  by  two  seals  "Shih-chou" 
and  "Ch'iu-shih  shih-fu." 

Formerly  in  the  collections  of:  Emperor  Ch'ien  Lung  (1711-1799)  ;  Emperor  Chia  Ch'ing 
(1760-1820)  ;  and  Emperor  Hsuan  Tung  (1907-  ). 

Ch'iu  Ying  (T.  Shih-fu,  H.  Shih-chou),  16th  century 

A  native  of  T'ai-ts'ang  (Kiangsu  province),  but  lived  in  Suchou.  He  is  noted  for  the  elegance 
and  refinement  of  his  painting.  He  came  from  very  humble  surroundings  and  learned  by 
serving  as  a  painter's  apprentice.  He  was  a  pupil  of  Chou  Ch'en  (the  teacher  of  T'ang  Yin), 
but  neither  a  scholar,  a  poet,  nor  famed  for  his  calligraphy  like  most  Ming  artists.  He  was 
exclusively  a  painter. 

Ref.  Shih-ch'u  pao-chi  erh-pien,  C hung-hua-kung ;  An  Exhibition  of  Authenticated  Chinese 
Paintings,  1948,  17;  Los  Angeles  County  Museum,  Chinese  Paintings,  1949,  p.  24. 


17.  Emperor  Kuang  Wu  of  the  Western  Han  Dynasty  Fording  a  River 
(kuang-wu  tu-ho  t'u) 

By  Ch'iu  Ying  (no.  16)  ^o©o 

Ink  and  full  colour  on  silk 

Inscription  and  seals 

Hanging  roll 

H.  67 J4";  W.  253/4" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

The  picture  represents  the  first  Emperor  of  the  Western  Han  dynasty,  Kuang  Wu  Ti  (Liu 
Hsiu,  6  B.C.-A.D.  57),  fording  a  river.  The  Emperor  was  fond  of  agriculture,  while  his 
brother  showed  a  taste  rather  for  a  military  life.  Upon  the  breaking  out  of  the  locust-plague 
and  famine  which  preceded  the  troubles  of  the  last  years  of  Wang  Mang's  usurpation,  he 
made  himself  popular  by  selling  grain  to  the  people  at  a  low  rate.  At  length  he  took  up  arms 
and  after  a  series  of  bloody  battles  succeeded  to  the  throne. 

The  painting  is  in  a  fine  state  of  preservation.  A  remarkably  effective  and  spacious  composi- 
tion executed  on  a  large  scale,  and  like  "Arcadia"  (no.  16)  it  is  in  the  traditional  green 
and  blue  manner.  Despite  its  detail,  there  is  a  marked  quality  of  delicacy  and  softness  as 
in  such  parts  as  the  far  mountains,  the  mists,  or  the  tiny  strokes  that  often  make  up  the 
"wrinkles"  (ts'un)  of  the  hills." 

The  artist's  inscription  on  the  lower  right  reads:  "Ch'iu  Ying,  (tzu)  Shih-fu  made."  It  is 
followed  by  the  seal,  "Shih-fu." 

Formerly  in  the  collections  of:  Liang  Ch'ing-piao  (1620-1691)  ;  Chou  Hsiao-k'un  (uniden- 
tified) ;  and  Ch'en  Te-hsiang  (unidentified). 


Ref.  P'ei-wen-chai  shu-hua  p'u,  chuan  100,  p.  1. 


18.  Scholar  Walking  near  a  Waterfall 

By  T'ang  Yin,  1470-1526 
Ink  and  colour  on  satin 
Inscription  and  seals 
Hanging  roll 
H.  53";  W.  21/2" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y 

The  picture  is  painted  in  ink  with  addition  of  slight  colour  and  composed  in  the  traditional 
manner  with  a  scholar  walking  near  a  waterfall,  high  peaks  towering  at  one  side  and  white 
clouds  executed  with  tiny  lines.  The  shapes  of  the  peaks  are  angular;  the  tonal  values  are 
deep;  and  the  leafy  trees  in  the  foreground  are  tinted  in  green.  The  brushwork  is  firm;  the 
strokes  are  short  and  sharp.  This  seems  to  be  characteristic  of  the  artist.  One  of  the  earliest 
examples  of  using  satin  instead  of  silk  or  paper.  A  fine  specimen. 

The  inscription  on  the  upper  right  by  the  artist  is  a  "Seven-word"  poem.  It  states  that  this 
was  painted  for  Master  Sung  Cheng-ch'i. 

Formerly  in  the  collections  of:  Hsiang  Yiian-pien  (1525-1590);  Weng  Sung-nien  (1647- 
1728);  Wang  Nan-sheng  (1679-1737);  Li  Tsung-wan  (1705-1759);  Ch'in  T'ung-li  (20th 
century)  ;  and  Wang  Chi-ch'ieh  (20th  century) . 

T'ang  Yin  (T.  Po-hu  and  Tzu-wei,  H.  Liu-ju,  Liu-ju-chii-shih,  T'ao-ch'an-hsien-li,  T'ao- 
hua-an-chu,  Lu-kuo-t'ang-sheng) ,  1470-1526 

A  native  of  Wu-ch'ii-li  of  Suchou  (Kiangsu  province).  He  showed  brilliant  talents  as  a  boy 
and  acquired  great  culture  and  wide  learning.  Pupil  of  Chou  Ch'en. 


eon 


Ref.  S.  Lee,  Chinese  Landscape  Painting,  1954,  p.  149,  pi.  47. 


19.   Ferry  Boat  among  Reeds 


By  Tai  Chin,  nourished  ca.  1430  -  ca.  1450  o 

Ink  and  colour  on  silk 

Inscription  and  seals 

Hanging  roll 

H.  50";  W.  3 1/2" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

Artist's  signature  is  on  the  upper-right  corner  of  the  picture.  It  reads:  "Tai  Chin  of  Ch'ien- 

fang." 

Formerly  in  the  collections  of:  Ku  Yin-t'ing  (20th  century)  and  Wang  Chi-ch'ien  (20th 

century) . 

Tai  Chin  (T.  Wen-chin,  H.  Ching-an) ,  flourished  ca.  1430-ca.  1450 

A  native  of  Ch'ien-t'ang  (Chekiang  province).  A  court  painter.  Known  as  a  landscape, 
flower  and  bird  painter.  Founder  of  the  Che  School. 

Ref.  Chin  t'ang  wu-tai  sung  yuan  ming  ch'ing  ming-chia  shu-hua  chi,  1937,  no.  97. 


20.  Man  in  a  Boat  Beneath  a  Cliff 


By  Wu  Wei,  1459-1508  r,<*i,l$  Ls^O 

Ink  on  paper 

Inscription  and  seals 

Hanging  roll 

H.  33/2";  W.  15" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 


Five  comparatively  large  characters  read : 

"Chiang-hsia  wu-wei  pi"  (The  brushwork  of  Wu  Wei  of  Chiang  Hsia). 
This  appears  on  the  left  of  the  picture,  followed  by  a  seal  of  the  artist,  and  a  collector's  seal 
on  the  lower-left  corner,  unidentified. 


Wu  Wei's  rustic  manner  is  performed  with  a  very  effective  reduction  of  strokes.  It  is  original, 
free  and  spontaneous. 

Wu  Wei  (T.  Shih-ying,  Tz'u-Weng  (used  in  his  later  period),  H.  Lu-fu,  Hsiao-hsien  (used 
in  his  later  period) ),  1459-1508 

A  native  of  Chiang-hsia  ( Wuchang,  Hupeh  province ) .  One  of  the  most  celebrated  figure 
painters  of  the  Ming  era.  Also  the  founder  of  the  Chiang-hsia  School. 


21.  River  and  Mountain  Landscape 


By  Lu  Chih,  1496-1576  ktPOO 

Ink  on  paper 

Inscription  and  seals 

Dated  1567 

Hanging  roll 

H.43"; W.  18" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

A  sketchy  impressionistic  execution  which  is  drawn  with  a  succession  of  lines  and  very  few 
washes.  It  reminds  us  some  of  the  later  works  of  Shen  Chou  (no.  1  IB)  — simple  in  execution 
and  highly  poetic.  A  fine  piece  of  Lu  Chih's  work,  executed  at  the  age  of  seventy-one. 

On  the  upper-right  portion  of  the  picture  is  a  long  inscription  by  the  artist.  Signed  and 
dated  1567. 

Formerly  in  the  collection  of  Chu  Ching-hou. 

Lu  Chih  (T.  Shu-p'ing,  H.  Pao-shan,  Pao-shan-tzu ) ,  1496-1576 

He  was  a  native  of  Wu-hsien  (Suchou,  Kiangsu  province).  Well-known  as  a  painter  of 
flowers  and  landscapes.  In  flower-painting  he  inherited  the  mantle  of  Hsu  Hsi  and  Huang 
Ch'iian;  in  landscape-painting  he  continued  the  traditions  of  the  great  landscape-painters 
Li  Ch'eng  and  Kuo  Hsi.  Pupil  of  Wen  Cheng-ming  (no.  23)  and  Chu  Yun-ming. 


22.  Magnolias 


By  Lu  Chih  (no.  21) 

Ink  and  colour  on  paper 

Inscription  and  seals 

Hanging  roll 

H.56";  W.  22/2" 

Lent  by  R.  W.  Finlayson,  Toronto 

A  "Seven-word"  poem  is  on  the  upper  left,  signed  with  the  artist's  name  "Lu  Chih."  The 
painting  represents  two  kinds  of  magnolia  plants.  They  are  known  as  —  M.  kobus  ( mu-pi 
or  hsin-i)  and  M.  yulan  (yii-lan)  — whose  branches  interlocked  (symbol  of  love).  The  plant 
is  an  emblem  of  feminine  sweetness  and  beauty.  Sometimes  called  "the  Flower  that  Wel- 
comes the  Spring,"  due  to  the  fact  that  the  blossoms  appear  before  the  leaves.  A  fine 
example  of  Lu  Chih's  flower  painting. 


23.  Plums  and  Bamboo 

By  Wen  Cheng-ming,  1473-1559  &\  \  U4 

Ink  on  paper 

Inscriptions  and  seals 

Handscroll 

H.  10";  L.  22/2" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

The  painting  is  executed  on  a  piece  of  "Sutra"  paper.  It  represents  plums  and  bamboo 
painted  in  monochrome.  A  long  inscription  appears  after  the  picture.  This  is  a  "Seven-word" 
poem  written  by  the  artist,  and  composed  for  the  occasion  of  celebrating  the  Mid-autumn 
moon  (14th,  15th  and  16th  of  the  eighth  moon).  On  the  upper  right  of  the  picture  is  a 
short  inscription.  It  reads:  "Cheng-ming  painted  for  Yu-mei." 

Formerly  in  the  collections  of:  Liang  Ch'ing-piao  (1620-1691)  ;  Wu  Hu-fan  (20th  century)  ; 
and  T'an  Ching  (20th  century) . 

Wen  Cheng-ming  (also  Wen  Pi)  (T.  Cheng-chung,  H.  Heng-shan,  T'ing-yun-sheng) , 
1473-1559 

A  native  of  Ch'ang-chou  (Suchou,  Kiangsu  province).  He  was  known  as  one  of  the  most 
distinguished  scholars,  poets  and  painters  of  the  Ming  era.  He  held  a  position  in  the  Han-lin 
Academy.  Pupil  of  Shen  Chou  (no.  15). 


24.  Watching  the  Waterfall  in  the  Autumn  Woods 
(ch'iu-lin  kuan-p'u  t'u) 

By  Lu  Shih-tao,  flourished  ca.  1550 
Ink  on  paper 
Inscriptions  and  seals 
Hanging  roll 
H.  22"; W.  11" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

The  artist's  inscription  appears  on  the  upper-right  corner  of  the  picture.  It  is  a  "Five-word" 
poem  and  signed  "Shih-tao."  On  the  left  of  the  mounting  is  an  inscription  by  Wu  Hu-fan. 
Signed  and  dated  1933.  Also  on  the  right  is  a  label  by  Wang  Sheng-chih. 

The  artist  belonged  to  the  circle  of  painters  who  were  dominated  by  the  personality  of  Wen 
Cheng-ming.  They  became  inseparable  as  good  friends  who  discussed  the  Classics  and  inves- 
tigated the  principles  of  calligraphy  and  painting.  However  Lu  Shih-tao's  works  are  very 
rare.  The  painting  itself  is  interesting  for  its  historical  and  poetic  associations. 

Formerly  in  the  collections  of:  Hsiang  Yiian-pien  (1525-1590);  Liang  Ch'ing-piao  (1620- 
1691);  Huang  Ting  (1660-1730);  Liu  Shu  (1759-1816);  Ch'in  T'ung-li  (20th  century); 
and  Wu  Hu-fan  (20th  century) . 

Lu  Shih-tao  (T.  Tzu-ch'uan,  H.  Yiian-chou,  Wu-hu),  flourished  ca.  1550 

Native  of  Suchou  (Kiangsu  province).  Became  a  chin-shih  in  1538.  Poet,  calligraphist  and 
painter  of  landscapes.  Pupil  of  Wen  Cheng-ming  (no.  23). 


25.  Narcissus 


By  Wang  Ku-hsiang,  1501-1568  Gr^l^T  l^ooo 

Ink  on  paper 

Inscriptions  and  seals 

Dated  1561 

Handscroll 

H.  H/2";  L.  58/4" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

The  painting  is  executed  in  the  manner  of  Chao  Meng-chien  (1199-1295,  official  and 
painter) .  The  narcissus  are  painted  in  outline  and  toned  with  silvery-gray  ink.  Rocks  and 
bamboo  are  comparatively  freely  drawn. 

In  the  beginning  of  the  scroll  appear  four  seal  characters  "Han-hsiang  t'i-su"  (Vessels  of 
Fragrance,  Forms  of  Purity).  They  were  written  by  the  artist  and  signed  "Ku-hsiang." 
Toward  the  end  of  the  upper  portion  of  the  picture  is  a  short  inscription  by  the  artist.  He 
states  that  he  painted  this  picture  for  Master  Yii-t'ien  (possibly  Yuan  Ts'ang,  a  Ming 
official)  in  the  year  1561.  Following  the  picture  is  a  long  prose-poem  (fu)  composed  and 
written  by  Wen  Cheng-ming  (no.  23)  celebrating  the  beauty  of  the  narcissus,  signed  and 
dated  1555.  Evidently  the  painting  was  done  to  illustrate  the  verse,  which  is  mounted  after 
the  picture. 

Formerly  in  the  collections  of:  Liang  Ch'ing-piao  (1620-1691);  Emperor  Ch'ien  Lung 
(1711-1799)  ;  Emperor  Chia  Ch'ing  (1760-1820)  ;  and  Emperor  Hsiian  T'ung  (1907-  ). 

Wang  Ku-hsiang  (T.  Lu-chih,  H.  Yu-shih),  1501-1568 

A  native  of  Ch'ang-chou  (Suchou,  Kiangsu  province).  He  became  a  chin-shih  in  the  year 
1529.  Known  as  a  scholar,  painter  and  calligraphist. 

Ref.  Shih-ch'ii  pao-chi,  chiian  36,  p.  33;  An  Exhibition  of  Authenticated  Chinese  Paintings, 
1948,  no.  19. 
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26.  View  of  Hu-ch'iu  Hill  in  Suchou 


By  Wen  Ts'ung-ch'ang,  1574-1648 

Ink  and  colour  on  paper 

Inscriptions  and  seals 

Dated  1615 

Hanging  roll 

H.  27 /2";  W.  12/2" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

The  inscription  by  the  artist  is  on  the  upper  left  of  the  picture.  It  reads : 

"In  the  year  i-mao  of  Wan  Li  (corresponding  to  1615),  the  month  of  chrysanthemum 
(9th).  Painted  for  Master  Ch'un-yii.  (Signed)  Wen  Ts'ung-ch'ang." 

Next  to  the  right  is  a  "Seven-word"  poem  by  the  Emperor  Ch'ien  Lung,  signed  and  dated 
1786.  On  the  lower  right  of  the  picture  is  a  round  seal  with  the  characters  "tz'u-pen"  (a 
bestowed  item).  As  a  matter  of  fact  the  succeeding  emperor  of  Ch'ien  Lung  (Emperor  Chia 
Ching)  gave  this  painting  to  his  Minister  Ying-ho  (1771-1839).  It  was  probably  presented 
on  Ying-ho's  fiftieth  birthday  ( 1820)  when  he  was  honored  with  unusual  gifts. 

Formerly  in  the  collections  of:  Emperor  Ch'ien  Lung  (1711-1799);  Emperor  Chia  Ching 
(1760-1820);  Ying-ho  ( 1771'-1839)  ;  Sun  Yu-wen  (died  1899);  and  Chang  Heng  (20th 
century) . 

Wen  Ts'ung-ch'ang  (T.  Shun-chih,  H.  Nan-yiieh,  Nan-kang-shan-jen) ,  1574-1648 

A  native  of  Wu-hsien  (Suchou,  Kiangsu  province).  He  was  a  grandson  of  Wen  Po-jen,  and 

a  great-grandson  of  Wen  Cheng-ming  (no.  23).  He  followed  the  manner  of  the  Wen  family. 

Ref.  An  Exhibition  of  Authenticated  Chinese  Paintings,  1948,  no.  21;  Los  Angeles  County 
Museum,  Chinese  Paintings,  1948,  p.  24. 


27.  Landscape 

By  ChU  Chieh,  flourished  ca.  1574  feSlOl  ?  " 

Ink  on  paper 

Inscription  and  seals 

Dated  1574 

Hanging  roll 

H.  24";  W.  8/2" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

A  short  inscription  of  the  artist  is  on  the  upper-right  corner  of  the  picture.  Signed  and 
dated  1574. 

Like  Lu  Shih-tao  (no.  24)  and  Ch'ien  Ku  (no.  28),  the  artist's  painting  followed  Wen 
Cheng-ming,  in  poetry  as  well  as  calligraphy. 

Formerly  in  the  collections  of:  Sun  Tsu-t'ung  (20th  century)  and  Chang  Heng  (20th 
century) . 

Chii  Chieh  (T.  Shih-chen,  H.  Chen-shih,  Shang-ku),  flourished  ca.  1574 

A  native  of  Wu-hsien  (Suchou,  Kiangsu  province),  but  during  his  later  years  he  resided  at 
Hu-ch'iu  Hill.  Pupil  of  Wen  Cheng-ming  (no.  23) . 
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28.  Monastery  among  Snowy  Hills 
(hsueh-shan  fan-ch'a  t'u) 

By  Ch'ien  Ku,  1508-1572  k  °lOlS 

Ink  and  colour  on  paper 

Inscription  and  seals 

Dated  1564 

Hanging  roll 

H.48";  W.  10/2" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 


A  title  of  five  seal  characters  with  an  inscription  appears  on  the  upper-right  corner.  It  reads: 
"Monastery  among  Snowy  Hills.  I  had  been  asked  by  the  Buddhist  Priest  Hui-t'ung 
of  Chih-p'ing  Temple  to  paint  this  picture  for  two  or  three  years.  It  was  not  accom- 
plished until  the  year  chia-shen  (corresponding  to  1564),  fourth  of  the  second  month. 
The  spirit  was  not  up  to  it,  and  I  feel  rather  ashamed.  (Signed)  Ch'ien  Ku  inscribed." 

As  were  Lu  Shih-tao  (no.  24)  and  Chii  Chieh  (no.  27),  the  artist  was  attached  to  Wen 
Cheng-ming's  circle.  However  he  was  known  as  an  independent.  He  studied  with  Wen  and 
acquired  the  art  of  Shen  Chou.  His  fame  spread  widely  and  he  became  equal  to  his  teacher. 

Ch'ien  Ku  (T.  Shu-pao,  H.  Ch'ing-shih,  Ch'ing-shih-tzu,  Chu-wu-i-min) ,  1508-1572 

A  native  of  Suchou  (Kiangsu  province) .  Known  as  a  scholar,  poet  and  painter  of  landscapes. 

Pupil  of  Wen  Cheng-ming  (no.  23) . 


29.  Monastery  among  Mists 

(SHAN-SSU  YEN-AI  t'u) 

By  Sun  K'o-hung,  1532-1610 

Ink  on  paper 

Inscriptions  and  seals 

Hanging  roll 

H.  27";  W.  ll3/4" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

A  short  inscription  of  the  artist  is  on  the  upper-right  corner.  It  bears  the  title  and  signature 
of  Sun  K'o-hung.  On  the  upper-left  portion  is  a  "Seven-word"  poem  which  is  accompanied 
by  a  long  inscription  by  Ch'en  Chi-ju  (1558-1636,  scholar,  poet  and  painter). 

Formerly  in  the  collection  of  Chu  I-tan  (20th  century) . 

Sun  K'o-hung  (T.  Hsueh-chii,  H.  Yiin-chih,  Han-yang-tai-shu) ,  1532-1610 

A  native  of  Sung-chiang  (Kiangsu  province).  He  was  known  as  a  painter  of  landscapes, 

flowers  and  birds,  and  Buddhist  figures. 


/ 


30. 


Unending  Mountains  and  Streams 


(CHI-SHAN  WU-CHIN  t'u) 


By  Chiang  Shih-ch'ou,  flourished  ca.  1621 
Ink  on  paper 
Inscriptions  and  seals 


\  of  i 


Dated  1621 
Handscroll 


H.  12";  L.  162/a" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 


The  painting  is  executed  in  the  manner  of  the  Mi  Family  of  the  Sung  era,  but  it  has  the 
touch  of  a  Ming  master.  It  is  exceptionally  rare  because  it  is  one  of  the  very  few  works  by 
the  artist  known  to  us.  (In  Ferguson's  catalogue  is  recorded  one  other  painting  by  Chiang 
Shih-ch'ou) . 

In  the  beginning  of  the  scroll  is  an  inscription  which  bears  eight  seal  characters  "Ming 
chiang-chou-ch' en  hsien-sheng  chen-chi."  It  may  be  rendered  as  "A  genuine  trace  of  Master 
Chiang  Chou-ch'en  of  the  Ming  era."  It  is  dated  1886  and  signed  by  Chu  Chin.  Following 
the  picture  is  a  long  inscription  which  is  written  by  the  same  person.  It  bears  the  biographies 
of  the  artist  from  four  different  sources.  The  artist's  inscription  appears  on  a  cliff  in  the 
foreground  toward  the  end  of  the  picture.  Signed  and  dated  1621. 

Formerly  in  the  collections  of:  Chu  Chin  ( 19th  century)  and  Ch'en  Liu. 

Chiang  Shih-ch'ou  (T.  Chou-ch'en,  H.  Hua-chiu-t'u-to,  Feng-weng),  flourished  ca.  1621 
A  native  of  Ch'ien-t'ang  (Chekiang  province).  Known  as  a  landscape  painter;  followed  in 
the  footsteps  of  Shen  Chou  (no.  15) . 


31.  Lounging  among  the  Mountains  and  Streams,  no.  74 

( CHIANG-SHAN  WO-YU  t'u) 

By  Ch'eng  Cheng-k'uei,  flourished  ca.  1610-ca.  1657 
Ink  and  colour  on  paper 
Inscription  and  seals 
Painted  about  1657 
Handscroll 
H.  10"; L.  169" 
Lent  by  Chi-ch'ien  Wang,  N.  Y. 

In  the  beginning  of  the  picture  is  the  title  "Chiang-shan  wo-yu  t'u,  number  74,"  and  signed 
Ch'ing-ch'i  tao-jen.  It  is  interesting  to  know  that  the  artist  had  been  trying  to  paint  a  series 
of  pictures  so  called  "Wo-yu"  or  "Travelling  lying  down."  It  has  been  said  that  a  person  who 
desires  to  travel,  but  cannot  realize  his  wishes,  delights  in  painting  pictures  of  scenery. 
Evidently  each  painting  of  this  series  has  been  numbered.  Almost  two  hundred  pictures  have 
been  created  by  Ch'eng  Cheng-k'uei.  He  was  the  only  painter  in  the  history  of  Chinese 
painting  who  tried  to  number  his  own  paintings. 

Following  the  title  is  a  short  inscription  by  the  artist.  He  states  that  this  scroll  was  painted 
during  the  period  when  he  served  as  a  travelling  official.  He  was  hoping  that  he  would  be 
able  to  accomplish  the  number  "100"  after  he  retired.  However,  he  wasn't  able  to  touch  the 
brush  for  a  year  after  he  returned  to  his  native  place  (1658).  He  also  indicated  that  a  person 
wishing  to  enjoy  his  leisure,  will  not  find  it  easy.  Signed  and  dated  1659. 

The  picture  is  executed  in  a  rapid  impressionistic  manner,  quite  free  and  terse.  In  his  early 
days,  he  studied  with  Tung  Ch'i-ch'ang  (no.  34)  and  Tung  taught  him  the  principles  of 
painting  and  the  secrets  of  calligraphy.  Nevertheless,  he  worked  later  according  to  his  own 
manner.  A  fine  example  of  its  kind. 

Ch'eng  Cheng-k'uei  (T.  Tuan-po,  H.  Chii-ling,  Ch'ing-ch'i,  Ch'ing-ch'i-tao-jen) ,  flourished 
ca.  1610-ca.  1657. 

From  Hsiao-kan  (Hupeh  province),  but  resided  in  Nanking.  He  became  a  chin-shih  in  1631 
and  later  served  as  a  vice-president  of  the  Board  of  Works.  Pupil  of  Tung  Ch'i-ch'ang. 
Known  as  a  calligraphist,  poet  and  painter  of  landscapes. 


32.    BODHIDHARMA  CROSSING  THE  YANGTZE  RlVER  ON  A  ReED 

By  Ting  Yun-p'eng,  flourished  ca.  1585-ca.  1634  S~© 

Ink  and  colour  on  paper 

Inscription  and  seals 

Dated  1634 

Hanging  roll 

H.  38/2";  W.  1334" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

On  the  lower  right  of  the  picture  is  a  line  of  inscription  by  the  artist.  It  reads: 

"In  the  first  month  of  the  year  chia-hsii  (corresponding  to  1634),  a  Buddhist  disciple, 
Ting  Yun-p'eng,  painted  with  respect." 

The  picture  illustrates  the  legend  of  Bodhidharma  (Chinese  name  Ta-mo),  an  Indian  sage, 
who  came  to  China  in  the  6th  century  and  founded  Ch'an  Buddhism.  He  was  unable  to 
convert  the  Emperor  Wu  Ti  (501-559)  of  the  Liang  dynasty  in  Nanking  and  so  departed 
for  the  kingdom  of  Wei.  The  emperor  sent  an  officer  to  invite  him  to  return,  but  the 
messenger  beheld  Bodhidharma  crossing  the  swollen  waters  of  the  Yangtze  River  on  a  reed. 
A  favourite  subject  in  Chinese  art.  A  fine  specimen  but  with  some  restoration. 

Formerly  in  the  collections  of:  Emperor  Ch'ien  Lung  (1711-1799)  and  Chang  Heng  (20th 

century) . 

Ting  Yun-p'eng  (T.  Nan-yii,  H.  Sheng-hua-chii-shih) ,  flourished  ca.  1585-ca.  1634 

A  native  of  Hsiu-ning  (Anhui  province).  Known  as  a  celebrated  painter  of  Buddhist  and 

Taoist  figures  and  also  landscapes.  Friend  of  Tung  Ch'i-ch'ang  (no.  34) 

Ref.  An  Exhibition  of  Authenticated  Chinese  Paintings,  1948,  no.  23. 


33.   Scholar  and  Pine  Trees  by  a  Stream 


By  Chang  Ning,  flourished  ca.  1490 

Ink  and  colour  on  paper 

Inscription  and  seals 

Dated  1490 

Hanging  roll 

H.  573/4";  W.  25 /2" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 


On  the  upper-left  corner  is  an  inscription  of  six  lines  which  is  accompanied  by  a  "Seven- 
word"  poem.  Signed  and  dated  1490.  The  painting  is  really  a  representative  work  of  the 
artist ;  one  of  his  few  works  preserved  to  the  present  day. 

Formerly  in  the  collections  of:  Liu  Ping  (unidentified);  Yuan  P'ei  (unidentified);  and 
Chang  Heng  (20th  century) . 

Chang  Ning  (T.  Ching-chih,  H.  Fang-chou),  flourished  ca.  1490 

A  native  of  Hai-yen  (Chekiang  province).  He  became  a  chin-shih  in  1454.  Well  known 
as  a  calligraphist,  poet  and  painter  of  landscapes,  orchids  and  bamboo. 

Ref.  An  Exhibition  of  Authenticated  Chinese  Paintings,  1948,  no.  13. 


34.  The  Wonderful  Scenery  of  the  Hsiao  and  Hsiang 
(hsiao-hsiang  ch'i-chin  t'u) 


By  Tung  Ch'i-ch'ang,  1555-1636  S^oa 

Ink  on  paper 

Inscriptions  and  seals 

Painted  about  1616 

Handscroll 

H.  7/2";  L.42/4" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

The  Hsiao  and  Hsiang  were  two  rivers  of  Hunan  province  whose  famous  scenery  was  painted 
by  countless  artists.  The  scroll  bears  four  inscriptions  and  an  old  label  at  the  beginning.  On 
the  upper  left  of  the  picture  is  a  short  inscription  by  the  artist.  It  reads : 

"Among  my  family  possessions  is  a  scroll  of  'The  Wonderful  Scenery  of  the  Hsiao  and 
Hsiang'  by  Mi  Fu-wen  (Mi  Yu-jen,  1086-1165).  I  copied  the  picture  and  present  it 
to  my  fellow  graduate  Ch'e-ju  (Wu  Yin-chi,  16th  century)  of  the  Rising  Clouds  Pavilion. 
(Signed)  Tung  Ch'i-ch'ang." 

The  second  inscription  follows  the  picture  and  is  written  by  Ch'en  Chi-ju  (1558-1639),  a 
noted  scholar,  poet,  calligraphist  and  painter.  Signed  and  dated  1634. 

/ 

The  third  inscription  is  again  by  the  artist.  He  mentions  his  remorse  for  not  doing  his  best 
when  painting  this  picture  some  20  years  earlier.  He  also  states  that  the  words  of  Ch'en 
Chi-ju  are  very  flattering.  Signed  and  dated  1636. 

The  fourth  inscription  is  by  Wang  Wen-chih  ( 1730-1802) ,  a  scholar,  official  and  calligraphist. 
Signed  and  dated  1790. 

This  little  scroll  is  a  fine  painting  among  Tung  Ch'i-ch'ang's  works. 

Formerly  in  the  collections  of:  Wu  Ying-chi  (16th  century)  ;  Ch'en  Chen-hui  (1604-1656)  ; 
Pi  Yuan  (1730-1797)  ;  Chin  Ho  (1818-1885)  ;  Chu  Jung-chueh  (20th  century)  ;  and  Ch'en 
Huai. 

Tung  Ch'i-ch'ang   (T.  Hsiian-tsai,  H.  Hsiang-kuang,  Ssu-pai,  Ssu-weng,  Hsiang-kuang- 
chu-shih),  1555-1636 

A  native  of  Hua-t'ing  (Sung-chiang,  Kiangsu  province),  became  a  chin-shih  in  1589  and 
later  was  made  a  bachelor  of  the  Han-lin  Academy  where  he  subseqeuntly  served  as  a  com- 
piler. During  his  lifetime  he  enjoyed  great  fame  as  a  calligraphist,  critic  and  painter. 


35.  Snowscape 

By  Jou  Wen-shu,  flourished  ca.  1597 

Ink  and  colour  on  paper 

Inscription  and  seals 

Dated  1597 

Hanging  roll 

H.  34/2";  W.  12" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 


A  short  inscription  by  the  artist  is  on  the  upper  left  of  the  picture.  It  reads: 

"The  year  ting-yu  of  Wan  Li  (corresponding  to  1597),  the  first  month  of  the  spring. 
(Painted)  after  the  brushwork  of  Kuo  Ho-yang  (Kuo  Hsi,  11th  century,  a  celebrated 
landscape  painter  and  writer) ,  by  Wen-shu  of  Jou  family." 

It  is  followed  by  a  seal  of  the  artist.  Two  collectors'  seals  are  on  the  lower-right  corner. 

Formerly  in  the  collection  of  Chu  Feng-t'ai.  a  collector  and  landscape  painter  of  the  later 
Ch'ing  era. 

Jou  Wen-shu,  flourished  ca.  1597 

A  woman  painter.  Native  of  Wu-chiang  (Kiangsu  province).  She  was  the  grandmother  of 
Mao  Hsi-nien  (a  landscape  painter)  and  known  as  a  painter  of  landscapes,  flowers  and 
insects. 


36.   Lily,  Narcissus  and  Rocks 

By  Chao  Wen  Shu,  1595-1634 

Ink  and  colour  on  paper 

Inscription  and  seals  . 

Dated  1627 

Hanging  roll 

H.  50";  W.  20/2" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

The  picture  is  a  work  quite  in  the  spirit  and  style  of  the  Wen  Family  tradition,  refined  in 
execution  and  pleasant  in  effect. 

A  short  inscription  by  the  artist  is  on  the  upper  left  of  the  picture.  Signed  and  dated  1627. 
Five  seals  of  the  artist  and  three  seals  of  collectors. 

Chao  Wen  Shu  (T.  Tuan-jung,  H.  Han-shan-lan-kuei-hua-shih) ,  1595-1634 
A  woman  painter.  She  was  the  daughter  of  Wen  Tsung-chien  and  great-granddaughter  of 
Wen  Chia  (1501-1583,  the  2nd  son  of  Wen  Cheng-ming).  She  married  a  distinguished  schol- 
ar, Chao  Ling-chun,  of  the  Ming  era.  She  is  sometimes  known  as  Wen  Shu  or  Chao  Shu. 
Painted  mostly  flowers,  insects  and  figures. 


37.   Landscape  with  High  Mountains 


By  Hou  Mou-kung,  flourished  ca.  1569  G^7,^>f 

Ink  and  colour  on  paper 

Inscription  and  seals 

Dated  1569 

Hanging  roll 

H.  46/2";  W.  11" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

The  artist's  inscription  is  on  the  upper-right  corner  of  the  picture.  It  reads: 

"Painted  on  the  16th  of  the  lunar  month  (the  full  moon  is  passed),  mid-autumn,  of 
the  year  chi-i  in  the  Lung  Ch'ing  era  (corresponding  to  1569) ." 

Seven  inscriptions  of  the  19th  century  appear  on  the  mounting  (dated  from  1838-1855). 
They  all  indicated  that  the  inscriptions  were  written  when  the  painting  was  in  the  possession 
of  Kuei-chai. 

Hou  Mou-kung  (T.  Yen-shang,  H.  I-men),  flourished  ca.  1569 

A  native  of  Wu-hsien  (Suchou,  Kiangsu  province).  He  painted  in  the  manner  of  Wen 
Cheng-ming  and  was  a  pupil  of  Ch'ien  Ku  (no.  28).  In  his  later  years,  he  painted  in  the 
manner  of  Wang  Meng  of  the'Yiian  era. 
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38.  Autumn  Scenery 


By  Hu  Kao,  flourished  ca.  1620  :X  . 

Ink  and  colour  on  paper 

Inscriptions  and  seals 

Dated  1620 

Hanging  roll 

H.  72y2";  W.  22/2 " 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

The  artist's  inscription  is  on  the  upper- right  corner,  signed  and  dated  1620.  It  is  followed 
by  two  seals  of  the  artist.  They  are:  "Hu-kao  chih-yin"  and  "Tzu-kung-mai."  Toward  the 
left  are  two  inscriptions  written  by  Chiang  Chia-hui  (a  "Five-word"  poem)  and  Hsu  Chiu 
(a  "Seven-word"  poem) .  The  painting  is  a  rare  and  fine  example  of  the  artist. 

Formerly  in  the  collection  of  Chang  Heng  (20th  century) . 

Hu  Kao  (T.  Kung-mai),  flourished  ca.  1620 

A  native  of  Mo-ling  (Nanking).  Active  during  the  reign  of  T'ien  Ch'i  (1621-1627).  He  went 
to  Korea  on  a  mission  with  General  Chao  Yu,  and  his  works  have  been  treasured  by  Koreans. 


/ 


39.  Quince  and  Poem 

By  ChuTa,  1626-after  1705 
Ink  on  paper 
Inscription  and  seals 
Hanging  roll 
H.44/2";  W.  12J/2" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

A  branch  with  two  quince  is  created  by  a  very  few  strokes.  But  its  brushwork  is  unrestrained. 
It  has  the  character  and  high  skill  of  calligraphy;  very  strong  and  perfect  of  its  kind. 

A  "Seven-word"  poem  and  signature  of  the  artist  is  on  the  upper  right  of  the  picture. 

Formerly  in  the  collections  of:  Chang  Shou-hsien  (1804-1875)  and  Shen  Hsiang-yiin. 

Chu  Ta  (T.  Jen-wu,  H.  Pa-ta-shan-jen,  Hsiieh-ko,  Ko-shan,  Ko-shan-lu),  1626-after  1705 
A  descendant  of  the  House  of  Ming,  lived  at  Nan-ch'ang  (Kiangsi  province).  He  possessed 
an  extraordinary  talent  and  sought  refuge  in  calligraphy  and  painting.  He  was  known  as 
one  of  the  "Four  Great  Monk  Painters"  of  the  late  Ming  dynasty.  "Pa-ta-shan-jen"  is  an  al- 
lusion to  his  devotion  to  the  "Sutra  on  the  Eight  Great  Awakenings  of  Man".  Like  Tao-chi 
(no.  41 )  he  became  a  Buddhist  priest  in  the  year  1644. 


Ref.  H.  Y.  Lu,  Jang-li-kuan  kuo-yen-lu,  1891,  chiian  30,  p.  4. 


v-  40.  Lotus 


ByChuTa  (no.  39)  G^O-SM  Uffrb 

Ink  on  paper  J^^"**} 

Inscription  and  seals.  (Two  inscriptions  on  the  back  of  the  mounting  bear 

3  seals)  Ron 

Hanging  roll  Ga^w***^**^ 
H.  72/2";  W.  35" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 


The  lotus  is  executed  on  a  large  scale  in  a  very  bold  and  free  manner.  Chu  Ta's  inscription 
says  it  is  in  the  style  of  Hsu  Wei  (T'ien-ch'ih-tao-jen,  1520-1593)  who  was  noted  for  his 
pco-mo  (spilled  ink)  technique.  The  rich  variety,  even  carelessness,  of  this  manner  is  marked 
throughout.  Stems  are  done  in  a  style  of  calligraphy  known  as  chiian-shu  which  involves  the 
twisting  of  the  brush. 

The  paper  has  darkened  with  age  and  there  is  some  restoration,  but  this  does  not  interfere 
with  the  power  of  the  whole  painting. 


On  the  upper  portion  at  the  left  is  a  "Seven-word"  poem.  It  reads : 
"The  lotus-blossoms  have  no  fragrance, 
Nor  are  long  lotus-stems  like  wine-cups. 
What  will  happen  if  we  do  not  drink  for  a 

hundred  years? 
Comes  the  time  of  the  new  roots,  they  are 

amber  yellow. 

(Painted)  in  the  style  of  T'ien-ch'ih-tao-jen. 
(Signed)  Pa-ta-shan-jen." 

The  above  rough  translation  of  the  poem  must  be  thought  of  in  terms  of  the  fall  of  the  House 
of  Ming  and  the  Manchu  domination  of  China. 


On  the  back  of  the  mounting  appear  two  inscriptions,  inscribed  by  Ts'eng  Hsi.  He  states 
this  was  formerly  in  the  possession  of  Ch'ing-tao-jen  (Li  Shui-ch'ing,  1867-1920)  and  later 
came  into  the  hands  of  his  younger  brother,  Yiin-an. 


Formerly  in  the  collections  of :  Li  Shui-ch'ing  and  Ts'eng  Yiin-an. 


4 1 .  Lotus 

By  Tao-chi,  1630-after  1707  &r  1CH"b  4e>o  o 

Ink  and  colour  on  paper 
Inscription  and  seals 
Hanging  roll 
H.47";  W.  133/4" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

A  "Seven-word"  poem  accompanies  a  short  inscription  by  the  artist  on  the  upper  left  of 
the  picture.  They  read : 

"Lotus-leaves  rise  five-inches,  and  the  flowers 
are  lovely. 

They  hug  the  waves,  but  do  not  block  the 

rowing  pleasure-boats. 
I  have  been  thinking  of  the  southerly  winds 

of  the  fourth  and  fifth  months, 
And  how  these  beauties'  slender  waists  can 

still  be  sheltered. 

A  friend  brought  a  piece  of  paper  of  imperial  make  and  asked  me  to  paint  a  lotus.  I 
am  ashamed  that  the  brush  has  not  been  able  to  perform  at  its  best.  I  recited  the  poem 
of  'Elegant  Flowers  and  Delicate  Colours'  by  Ch'ing-chih." 

The  picture  is  the  interpretation  of  a  poem  by  Ch'ing-chih  (possibly  Tai  Ying  of  Ming) . 
The  motif  has  been  rendered  with  living  beauty  and  elegant  rhythm.  The  manner  of  the 
execution  is  attempt  to  escape  from  historical  models.  It  is  a  fine  example  of  what  seems  to 
be  the  artist's  early  work. 

Formerly  in  the  collection  of  Chang  Heng  (20th  century) . 

Tao-chi  (Real  name  is  Chu  Jo-chi,  well  known  by  his  courtesy  title  Shih-t'ao;  H.  Tun-ken, 
Chih-hsia-jen,  Hsiao-ch'eng-k'o,  Kao-mang-tzu,  Ta-ti-tzu,  Ch'ing-hsiang-lao-jen,  Ling-ting- 
lao-jen),  1630-after  1707 

Born  in  Ch'ing-hsiang-hsien  of  Chiian-chou  (Kuangsi  province).  His  father,  Chu  Heng-chia, 
Prince  of  Ching-chiang,  was  a  lineal  descendant  of  the  elder  brother  of  the  first  emperor  of 
the  House  of  Ming.  After  the  change  of  reign  (1644),  he  was  denied  a  mode  of  life  befitting 
a  son  of  imperial  blood.  He  sought  refuge  in  Ch'an  Buddhism,  poetry,  and  the  art  of  painting. 
Known  as  one  of  the  "Four  Great  Monk  Painters"  of  the  later  Ming  era. 

Ref.  Los  Angeles  County  Museum,  Chinese  Paintings,  1948,  p.  29;  An  Exhibition  of  Au- 
thenticated Chinese  Paintings,  1948,  no.  26;  C.  T.  Cheng,  Yun-hui-chai  tsang  fang  sung  i-lai 
minghua  chi,  1947,  pi.  120. 


%l  %  i=r 
-f >  3fe 

^  |v;--  ^  S'j 

fV'j  ^ 

j^,^  "a.  js:  ^ 


42.  Orchids  and  Rock 

ByTao-chi  (no.  41)  Gt^&oo 

Ink  on  paper 

Inscription  and  seals 

Dated  1706 

Hanging  roll 

H.  34/4";  W.  17" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

On  the  top  portion  of  the  picture  is  a  "Seven-word"  poem  by  the  artist.  He  states  that  the 
painting  was  done  for  his  friend,  Yu-lao.  Signed  and  dated  1706.  Its  brushwork  and  ink 
are  heavier  than  most  of  his  early  works.  It  illustrates  the  inspiration  of  the  poem.  During 
the  artist's  lifetime  he  represented  a  number  of  pictures  of  the  same  motif.  We  learn  from 
a  poem  which  appears  on  one  of  his  paintings  that  he  painted  orchids  when  he  was  fourteen. 
This  painting  is  one  of  his  last  works. 

Formerly  in  the  collection  of  Chu  I-tan  (20th  century) . 


Ref.  P.  S.  Fu,  Shih-t'ao  shang-jen  nien-p'u,  1948,  p.  105;  Commercial  Press,  Ming-jen  shu- 

hua  chi,  no.  25. 
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43.  Autumn  Landscape 

By  Tao-chi  (no.  41)  CC\M  "7  ilooo 

Ink  and  colour  on  paper 

Inscriptions  and  seals 

Dated  1701 

Hanging  roll 

H.  76/4";  W.  293/4" 

Lent  by  Chi-ch'ien  Wang,  N.  Y. 

The  painting  represents  Tao-chi's  masterwork.  In  the  brilliant  brushwork  and  its  effect  of 
moist  atmosphere,  it  expresses  the  temperament  and  creative  imagination  of  the  artist.  Pine 
and  some  knotty  trees  grow  in  the  foreground;  a  waterfall  rushes  down  in  foaming  cascades. 
A  man  is  sitting  in  a  pavilion  looking  at  the  waterfall.  The  rising  rhythm  is  accentuated  by 
the  mists  and  unapproachable  peaks. 

The  picture  is  executed  in  a  tone  of  grayish  ink  and  washed  with  a  reddish  brown  ( che- 
shih).  Two  inscriptions  are  on  the  top  portion  of  the  picture;  the  one  on  the  right  is  by 
Tao-chi.  It  reads: 

"Master  of  the  Pine-wind  Hall,  Mr.  Ko-weng,  who  composed  a  poem  and  sent  it  to 
me  with  a  piece  of  'lo-wen'  paper  of  Sung  make,  asked  Ta-ti-tzu  (Dustless  Person,  a 
fancy  name  of  Tao-chi)  to  paint  a  picture  and  compose  a  poem.  The  Master's  poem 
reads:  'My  empty  windows  rise  high  to  the  white  clouds.  The  crooked  paths  wander 
through  the  lofty  hills  rising  range  upon  range.  Flying  waterfalls  of  a  thousand  feet 
sound  without  end;  the  long  roar  reaching  the  blue  heaven.'  During  his  lifetime,  Ko- 
weng  admired  the  painting  by  Ni  (Tsan)  and  the  calligraphy  of  Tung  (Ch'i-ch'ang) . 
After  I  finished  painting  the  picture,  I  wrote  down:  'Ch'ing-hsiang's  paintings  rank 
with  the  cool  clouds.  He  enters  the  shallow  path  of  Ni  (Tsan)  and  Huang  (Tzu-chiu). 
The  imperial  paper  of  the  Southern  Sung  is  hard  to  get.  For  you  sir,  my  straight  brush 
sweeps  the  autumn  sky.'  The  year  hsin-i  (corresponding  to  1701),  on  the  summer  solstice. 
Ch'ing-hsiang-ch'en-jen,  Ta-ti-tzu,  Shih-t'ao  (painted)  at  Ta-ti-ts'ao-t'ang  (Yang- 
chou)." 

The  inscription  on  the  left  is  written  by  Ou-yang  Lin,  a  scholar  and  official  of  the  later 
Ch'ing  era.  He  states  that  the  painting  was  formerly  in  the  possession  of  an  official,  Ying 
Lan-p'o,  and  handed  down  to  his  son,  Yu-lan.  He  exchanged  this  painting  for  a  painting 
scroll  by  Kao  Feng-han  and  a  calligraphy  scroll  by  Wang  Yung-fu.  Then  he  finally  gave 
it  to  his  nephew,  Chen-ch'ing.  Signed  and  dated  1907. 

* 

The  seal  appears  on  the  upper-center  and  reads:  "Kung-yang  t'ien-ho"  or  "Nourishing  and 
Divine  Harmony."  It  has  been  said  that  the  seal  was  given  to  Tao-chi  by  the  Emperor  K'ang 
Hsi. 

Formerly  in  the  collections  of:  Ko-weng  (17th  century);  Ying  Lan-p'o  (18th  century); 
Ying  Yu-lan  (son  of  Ying  Lan-p'o)  ;  Ou-yang  Lin  (ca.  1907)  ;  Chen-ch'ing  (20th  century)  ; 
Chu  Lu-sheng  (20th  century)  ;  Chang  Yuan  (20th  century) . 


Ref.  So-gen-min-shin  meiga  taikan,  1931,  vol.  2,  p.  214. 


44.  Conversion  to  Buddhism  of  the  Ogress  Hariti 
(kuei-tzu-mu-t'ien  t'u) 

ByTao-chi  (no.  41)  fc-^t  3^ 

Ink  on  paper 
Inscriptions  and  seals 
Painted  about  1680 
Handscroll 
H.  103/4";  L.  139/4" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

The  Ogress  Hariti  was  changed  by  Buddha  from  a  demoness  who  devoured  her  children 
to  a  devoted  symbol  of  mother-love.  This  remarkable  scroll  by  Tao-chi  was  evidently  painted 
in  his  early  fifties,  while  residing  in  the  I-chih  Pavilion  of  the  Ch'ang-kan  Temple  in 
Nanking  (1680-1685).  The  style  is  akin  to  the  tradition  of  Li  Lung-mien  (no.  4)  both  in 
its  figures  and  fantastic  animals.  The  execution  is  somewhat  lighter  and  smoother  than  the 
Sung  Master.  However  the  manner  of  trees,  rocks  and  landscape  is  somehow  different  in 
execution.  There  the  free  and  bold  brushwork  indicates  the  original  characteristics  of  the 
artist. 

The  scroll  bears  two  inscriptions.  The  one  by  the  artist  is  on  the  edge  at  the  end  of  the 
picture.  It  reads: 

"(Painted  by)  Ch'ing-hsiang  (Kuangsi  province),  Shih-t'ao,  the  Wild  Monk  Chi,  an 
unfinished  sketch  (executed)  in  the  I-chih  (Pavilion)." 

The  second  inscription  is  by  Tu  Ch'eng,  a  scholar  and  follower  of  the  artist : 

"Previously  when  I  was  following  Shih-t'ao,  the  Great  Master,  I  had  seen  his  painting 
of  the  Conversion  to  Buddhism  of  the  Ogress  Hariti  with  its  one  hundred  and  eight 
figures  (forms).  Each  of  them  is  different  (in  expression);  showing  pleasure,  anger, 
sorrow  and  joy.  It  is  as  if  we  hear  the  commotion.  However  the  Buddha  and  his  attend- 
ants are  not  with  them.  How  subtle  it  is!  I  have  been  admiring  this  painting  for  ten 
years.  Now  in  the  sixth  month  of  the  year  kuei-yu  (corresponding  to  1693),  again  I 
have  seen  it  in  the  Pavilion  of  Wu-shan,  when  the  rain  had  come  after  a  long  drought. 
The  atmosphere  was  fresh  and  cool,  so  I  sat  down  and  unrolled  the  scroll  for  inspec- 
tion. It  was  like  seeing  my  old  friend.  Then  I  burned  a  piece  of  incense,  washed  my 
hands  and  happily  wrote  down  this  inscription.  Some  day  when  Master  Shih  (-t'ao) 
sees  this,  he  may  think  it  is  the  scroll  of  'Hua-yen-hai-tsang'  (apparently  Li  Kung-lin). 
Who  knows?  Chiang-tu  (Kiangsu  province)  Sui-t'ang-shan-jen,  Tu  Ch'eng  inscribed." 


Formerly  in  the  collections  of:  Tai  Chih  (19th  century)  and  Chu  Jung-yen. 


45.  Album  of  Landscape 

By  Mei  Ch'ing,  1623-1697  t^X- 
Ink  on  paper;  ink  and  colour  on  paper 
Inscriptions  and  seals 
Dated  1695 
Album  leaves 
H.  1094";  W.  13/4" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

Mei  Ch'ing's  fame  in  painting  and  poetry  is  hardly  less  than  the  "Four  Great  Masters  of 
Anhui."  The  album  represents  twelve  landscape  paintings.  They  are  executed  in  the  styles 
of  various  earlier  painters.  Three  inscriptions  at  the  end  of  the  album  are  written  by  Hsu 
Tsung-hao,  Huang  Pin-hung  and  Chou  Chao-hsiang,  signed  and  dated  1941. 

An  interesting  group  of  the  artist's  works. 

Mei  Ch'ing  (T.  Ch'ii-shan,  H.  Yiian-kung,  Hsiieh-lu,  Mei-ch'ih,  Yiian-kung,  Jun-kung, 
Lao-ch'ii-fan-fu,  Ch'ii-shan- jen,  Lao-ch'ii-shan-jen) ,  1623-1697 

A  native  of  Hsuan-ch'eng  (Anhui  province).  Known  as  a  painter  of  landscapes  and  pine 
trees. 

Ref.  S.  Lee,  Chinese  Landscape  Painting,  1954,  pp.  132,  156-157,  pi.  108. 
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46.  Landscape 


By  Wang  Shih-min,  1592-1680  G^VTM  St>0© 

Ink  and  colour  on  paper 

Inscription  and  seals 

Hanging  roll 

H.  31%";  W.  15" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

A  short  inscription  by  the  artist  is  on  the  upper-left  corner  of  the  picture.  He  states  that 
this  painting  is  done  after  the  manner  of  Chao  Cheng-chih  (Chao  Meng-fu,  1254-1322). 
Signed  "Shih-min". 

The  painting  bears  two  seals:  the  one  of  the  artist  is  followed  by  his  signature;  the  other 
of  Ch'in  T'ung-li,  a  collector  of  the  20th  century,  is  on  the  lower-left  corner. 

Wang  Shih-min  (Original  name  Tsan-yii,  T.  Hsiin-chih,  H.  No-chao,  Yen-k'o,  Hsi-lu-lao- 
jen,  Hsi-t'ien-i-lao,  Hsi-t'ien  chu-jen,  Ou-hsieh-tao-jen) ,  1592-1680 

He  was  a  native  of  T'ai-ts'ang  (Kiangsu  province).  Known  as  a  painter,  calligraphist  and 
official,  he  came  of  a  distinguished  family.  As  a  boy  he  was  brought  up  by  his  grandfather, 
Wang  Hsi-chiieh,  and  received  instruction  from  Tung  Ch'i-ch'ang.  In  1636,  he  was  pro- 
moted to  be  a  subdirector  of  the  Court  of  Sacrificial  Worship,  and  retired  three  years 
later  because  of  illness.  He  is  known  as  the  first  of  the  "Four  Wangs"  of  the  Ch'ing  era. 

Ref.  Los  Angeles  County  Museum,  Chinese  Paintings,  1948,  p.  27. 


47.  Scenery  of  Hou  Mountain 

By  Wang  Yuan-ch'i,  1642-1715 

Ink  and  colour  on  paper 

Inscription  and  seals 

Dated  1694 

Hanging  roll 

H.  36J4";  W.  191/a" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

On  the  upper-left  portion  of  the  picture  is  an  inscription  by  the  artist.  He  states: 

"In  the  autumn  of  chai-hsu  (corresponding  to  1694),  my  friend,  Ti-wen  came  back 
from  a  trip  to  K'uai-chi  (Chekiang  province).  He  described  the  wonderful  scenes  of 
the  Hou  Mountain  to  me.  Since  I  had  never  been  there,  I  adopted  the  manner  of  Shan- 
chiao  (Wang  Meng,  d.  1385)  to  execute  the  general  idea.  (Signed)  Lu-t'ai,  Ch'i." 

Wang  Yuan-ch'i  (T.  Mao-ching,  H.  Lu-t'ai,  Shih-shih-tao-jen,  Ssu-nung,  Hsi-lu-hou-jen) , 
1642-1715 

Grandson  of  Wang  Shih-min  (no.  46).  As  a  youth  he  was  greatly  influenced  by  his  grand- 
father who  instructed  him  in  the  theory  and  technique  of  painting.  He  became  a  chin-shih 
in  the  year  1670  and  received  an  appointment  to  a  minor  post  in  the  Board  of  Civil  Office. 
In  1712,  he  was  appointed  senior  vice-president  of  the  Board  of  Finance,  a  post  he  held  until 
his  death.  He  is  known  as  the  fourth  of  the  "Four  Wangs"  of  the  Ch'ing  era. 


48.  Landscape  in  the  Manner  of  Chu-jan 

By  Wang  Hui,  1632-1717 
Ink  on  paper 
Inscriptions  and  seals 
Dated  1664 
Hanging  roll 
H.  51/4";  W.  25/2" 
Lent  by  Chi-ch'ien  Wang,  N.  Y. 

This  hanging  roll  bears  two  inscriptions:  one  appears  above  the  picture  with  four  large 
characters,  "Huang-ho-ch'uan-teng"  by  Wu  Hu-fang;  the  one  on  the  upper  right  of  the 
picture  is  by  the  artist.  He  states  that  the  painting  was  executed  for  Hsin-weng's  birthday 
presentation  and  was  painted  in  the  manner  of  Chii-jan  (a  famous  priest  painter  of  the 
1 1th  century) .  Signed  and  dated  1664. 

A  very  interesting  example  of  a  Ch'ing  Master's  work.  It  introduces  the  style  of  the  11th 
century  Master.  It  indicates  that  Wang  Hui  had  already  become  a  fine  painter  when  he  was 
only  thirty-one  or  two.  A  very  strong  and  powerful  specimen,  unlike  his  late  creations. 

Wang  Hui  (T.  Shih-ku,  H.  Keng-yen-san-jen,  Ch'ing-hui-chu-jen,  Wu-mu-shan-jen) , 
1632-1717 

A  native  of  Ch'ang-shu  (Kiangsu  province).  He  came  from  a  family  of  painters,  inheriting 
a  natural  gift  in  the  art  of  painting.  He  studied  painting  with  Wang  Chien  (1598-1677), 
a  celebrated  painter  and  one  of  the  "Four  Wangs"  and  later  with  Wang  Shih-min  (no.  46). 
He  was  known  as  one  of  the  "Four  Wangs"  of  the  Ch'ing  era. 
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49.  Misty  Rain  over  Summer  Hills 
(hsia-shan  yen-yu  t'u) 

By  Wang  Hui  (no.  48)  &°t^M 

Ink  and  slight  colour  on  paper 

Inscriptions  and  seals 

Dated  1668 

Handscroll 

H.  17";  L.  97 y2" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 


In  the  beginning  of  the  picture  is  the  title  "Hsia-shan  yen-yu,"  followed  by  an  inscription  by 
Wang  Hui,  signed  and  dated  1668.  After  the  picture,  is  a  long  inscription 
written  by  Wang  Shih-min  (no.  46).  He  states  that  this  painting  was  in  the  possession 
of  Chou  Liang-kung  (1612-1672),  a  scholar  and  senior  vice-president  of  the  Censorate. 
He  also  praises  this  painting  as  a  masterpiece  by  Wang  Hui,  a  picture  which  shows  the 
characteristic  brushwork  of  both  Li  Ch'eng  and  Chii-jan,  and  composition  of  Yen  Wen-kuei. 
Signed  and  dated  1669.  A  fine  example  of  its  kind. 

Formerly  in  the  collections  of :  Chou  Liang-kung  ( 1612-1672)  and  Wu  Family  (unidentified) . 


50.   Li  T'ieh-kuai  and  a  Bat 

By  Kao  Ch'i-p'ei,  1672-1734  Cr^gA 
Ink  and  colour  on  paper 
Inscription  and  seals 
Dated  1711 
Hanging  roll 
H.  39";  W.  163/4" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

Most  of  his  preserved  works  are  in  the  tradition  of  Wu  Wei's  unconventional  style.  The 
motifs  are  executed  with  the  fingers  and  the  inscription  is  in  this  same  technique. 

The  artist's  inscription  is  on  the  upper-left  portion  of  the  picture.  It  reads: 

"During  the  middle  spring  of  the  year  hsin-mao  (corresponding  to  1711),  when  I 
was  visiting  the  Tsao-hua-shih  (Date  Blossom  Temple),  which  is  located  at  the  south 
of  the  Imperial  Palace  at  the  capital,  I  saw  a  painting  somewhat  like  this  one  hang- 
ing on  the  wall.  It  was  painted  by  Wu  Wei  (no.  20).  After  I  returned  to  my  residence 
I  made  fun  with  my  fingers  and  tried  to  get  it  in  a  general  way.  (Painted)  and  in- 
scribed by  Kao  Ch'i-p'ei  of  Tieh-ling." 

Li  T'ieh-kuai,  one  of  the  "Eight  Immortals"  of  Chinese  Taoism,  is  represented  as  a  beggar 
leaning  on  an  iron  staff.  The  painting  is  an  interesting  and  lively  example.  It  bears  two 
seals  of  the  artist  and  one  seal  of  a  collector. 

Kao  Ch'i-p'ei  (T.  Wei-chih,  H.  Ch'ieh-yiian,  Nan-ts'un,  Ch'ang-pao-shan-jen),  1672-1734 
A  native  of  Tieh-ling  (Liao-ning  province).  Famous  particularly  as  a  figure  painter.  He  also 
painted  landscapes,  flowers,  and  birds.  He  was  a  great  favorite  during  the  reign  of  K'ang  Hsi 
and  became  a  vice-president  of  the  Board  of  Justice. 
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51.   Landscape  with  Clouds  and  Mists 


ByKao  Feng-han,  1683-1747 

Ink  and  colour  on  paper 

Inscriptions  and  seals 

Dated  1727 

Hanging  roll 

H.  44";  W.  14/2" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

The  picture  represents  mountains  in  the  distance  among  white  clouds  and  mists.  The  execu- 
tion is  original  and  quite  free  from  the  influence  of  others,  and  it  has  expressionistic 

qualities. 

A  short  inscription  by  the  artist  is  on  the  upper-left  corner.  He  states  that  this  painting  was 
executed  for  a  farewell  presentation  to  his  friend  Ching-lao.  A  Chinese  cyclical  date  t'ing- 
wei  is  on  the  lower  right,  corresponding  to  the  year  1727. 

Formerly  in  the  collection  of  Ch'in  T'ung-li  (20th  century) . 

Kao  Feng-han  (T.  Hsi-yiian,  H.  Lao-fou,  Nan-ts'un,  Tung-hai-sheng,  Yun-fou),  1683-1747 
A  native  of  Chiao-chou  (Shantung  province).  Known  as  a  collector,  calligraphist,  and 
painter  of  landscapes  and  flowers.  In  his  later  years,  unable  to  work  with  his  right  hand, 
he  used  the  left  and  called  himself  Shang-tso-sheng.  One  of  the  oldest  among  the  "Eight 
Strange  Masters  of  Yangchou." 


52.   Scenery  of  Chu-ch'u  Mountain 


By  Kung  Hsien,  flourished  ca.  1656-ca.  1682 
Ink  on  paper 
Inscription  and  seals 
Hanging  roll 
H.  60"; W.  28" 

Lent  by  R.  W.  Finlayson,  Toronto 

On  the  upper  left  of  the  picture  is  an  inscription  by  the  artist.  It  reads: 

"When  (T'ao)  Hung-ching  (452-536)  began  to  search  the  Way  of  the  Gods,  he  moved 
to  the  Mountain  Chii-ch'u  (Kiangsu  province)  and  hid  himself  in  a  flowing  gully.  How- 
ever, he  resided  in  a  storied  gallery.  Painted  and  inscribed  for  Yuan-tu,  the  elder 
gentleman.  (Signed)  Kung  Hsien." 

Two  seals  of  the  artist  follow  the  signature,  and  two  collectors'  seals  are  on  the  lower  right 

and  lower  left. 

The  painting  shows  a  great  deal  of  personality  and  creative  ability.  It  has  been  painted  in 
a  very  effective  original  manner,  bearing  a  strong  and  peculiar  brushwork.  The  inscription 
indicates  his  longing  for  the  life  of  the  hermit.  In  his  later  years  he  retired  to  the  foot  of 
Ch'ing-liang  Hill,  where  he  cultivated  a  garden  and  enjoyed  the  company  of  his  friends. 

Kung  Hsien  (T.  Pan-ch'ien,  H.  Yeh-i,  Chung-shan-yeh-lao) ,  flourished  ca.  1656-ca.  1682 
A  native  of  K'un-shan  (Kiangsu  province),  but  lived  in  Nanking.  Known  as  a  poet  and 
landscape  painter.  One  of  the  "Eight  Masters  of  Nanking." 


53.  Album  of  Ten  Landscapes 


By  Kung  Hsien  (no.  52)  ^  , 

Ink  on  paper 

Inscriptions  and  seals 

Dated  1678 

Album  leaves 

H.  8/8";  W.  20-9/16" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 


A  "Seven-word"  poem  and  a  short  inscription  by  the  artist  appear  at  the  end  of  the  album. 
They  may  be  rendered  as : 

"When  I  got  up  early  in  the 

Hsiang-shan  Hall  at  the  mountain, 
I  washed  the  ink-slab  to  make  ink  with  an  old 

ink-stick  from  which  arose  fragrance. 
According  to  seasons  I  painted  clouds  and 
rocks, 

No  matter  how  they  followed  the  manners  of 
Mi  or  Huang. 

In  the  year  mou-wu  (corresponding  to  1678),  early  autumn,  I  painted  these  pictures 
as  an  album  of  twelve  leaves,  when  I  resided  at  the  Ch'ing-liang  Hill.  So  I  wrote  the 
poem  to  indicate  the  joy  of  inspiration.  (Signed)  Kung  (Hsien)." 

Ref.  S.  Lee,  Chinese  Landscape  Painting,  1954,  pp.  126,  156,  pi.  101. 


y  54.  Pine  Trees  in  Mist 


By  Hua  Yen,  1 692- 1 755  I  &  S"0 

Ink  on  paper  ^  a 

Inscription  and  seals  (tTa^^t^^^J 

Dated  1732 

Hanging  roll 

H. 53"; W. 18" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 


The  painting  is  an  excellent  example  of  its  kind;  some  restorations.  A  "Five-word"  poem  is 
accompanied  by  a  short  inscription  by  the  artist.  They  appear  on  the  left  edge  of  the  picture, 
and  may  be  rendered  as  follows : 

"I  am  sorry  not  to  have  a  piece  of  silk  ten-feet 
long, 

So  I  may  paint  all  the  pine  trees  of  Yellow 

Mountain. 
Accidentally,  I  found  this  half-piece  of 

paper, 

And  when  the  ink  is  splashed  on  it,  suddenly 
appear  hoary  dragons. 

A  winter  evening  of  the  year  jen-tzu  (corresponding  to  1732).  I  breathed  on  the  frozen 
brush  tip  (to  warm  it)  to  paint.  (Signed)  Hua  Yen." 
Two  of  the  artist's  seals  are  on  the  lower-right  corner  and  one  follows  the  signature. 

Hua  Yen  (T.  Ch'iu-yiieh  (yo),  H.  Hsin-hua-shan-jen,  Hsin-lo-shan-jen,  Li-kou-chu-shih, 
Pai-sha-tao-jen,  Te-sung),  1692-1755 

Native  of  Lin-t'ing  (Fukien  province)  but  lived  in  Hangchou  (Chekiang  province).  Known 
as  a  poet,  calligraphist  and  painter  of  flowers  and  birds,  figures  and  landscapes. 


55.  Evening  Sun  and  Autumn  Stream 
(hsi-yang  ch'iu-shui  t'u) 

ByTs'aiChia,  flourished  ca.  1735  CCvO  l  ^S^>o 

Ink  and  colour  on  paper 

Inscription  and  seals 

Hanging  roll 

H.  523/4";  W.  2334" 

Lent  by  Chi-ch'ien  Wang,  N.  Y. 

A  "Seven-word"  poem  by  the  artist  is  on  the  upper  right,  signed:  (Painted)  and  inscribed 
by  Ts'ai  Chia,  ( tzu )  Chu-fang  lao-min. 

Formerly  in  the  collection  of  Wang  Shih-yuan  (20th  century) . 

Ts'ai  Chia  (T.  Sung-yuan,  H.  Lii-ting,  Ch'en-chou,  Hsiieh-t'ang,  Chu-fang-lao-min) , 
flourished  ca.  1735 

A  native  of  Tan-yang  (Kiangsu  province).  Pupil  of  Wang  Hui  (no.  48).  Friend  of  Kao 
Hsiang  and  Wang  Shih-chen. 

Ref.  S.  Y.  Wang,  Lu-yiin-lou  shu-hua  chi-liieh,  1922,  p.  47. 

/' 


56.  God  of  Wealth 

(yun-t'ien-sung-li  t'u) 

By  Lo  P'ing,  1733-1799 
Ink  on  paper 
Inscriptions  and  seals 
Dated  1774 
Hanging  roll 
H.  38";  W.  9/2" 
Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

The  painting  is  accompanied  with  two  inscriptions  by  the  artist.  The  long  inscription  on  the 
upper  right  is  a  "Seven-word"  poem  and  the  artist  entitles  this  painting  "Yun-t'ien-sung-li 
t'u"  (Picture  of  a  Lofty  Figure  among  Heavenly  Clouds).  The  short  inscription  on  the 
lower  right  reads: 

"In  the  year  ping-shen  (corresponding  to  1774),  T'ien-chung-chieh  (Dragon-boat 
Festival).  Painted  at  the  Hsiang-yeh-ts'ao-t'ang  (the  Thatched  Hut  of  Fragrant  Leaves, 
a  studio  name  of  the  artist) ." 

Evidently,  the  painting  was  executed  on  the  5th  day  of  the  5th  lunar  month  of  the 

year  1774. 

This  picture  follows  closely  the  manner  of  Chin  Nung.  The  brushwork  is  spontaneous  and 
original.  The  subject  is  one  of  the  gods  of  wealth  of  Chinese  Taoism  —  Chao  Kung-ming. 

Formerly  in  the  collection  of  Hsu  Tseng  ( 1824-1903) . 

Lo  P'ing  (T.  T'un-fu,  H.  Liang-feng,  Hua-chih-jen,  Hua-chih-sheng,  I-yiin-ho-shang) , 
1733-1799 

A  native  of  Hsi-hsien  (Anhui  province)  but  resided  in  Yangchou  (Kiangsu  province). 
Pupil  of  Chin  Nung  (1687-1764).  Known  as  a  painter  of  plum  blossoms,  orchids,  bamboo. 
Buddhist  and  Taoist  figures. 


57. 


Scenery  of  San-tu  Pass  (in  Kuei-chou) 


By  Huang  Hsiang-chien,  1609-1673  Qr°\Oo*i.  f5TS"©C 

Ink  on  paper 

Inscription  and  seals 

Dated  1667 

Hanging  roll 

H.  253/4";  W.  1134" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

A  long  inscription  by  the  artist  is  on  the  upper-left  of  the  picture.  Signed  and  dated  1667. 

Formerly  in  the  collections  of:  An  Chih  (1683-after  1742)  and  Chang  Heng  (20th  century). 

Huang  Hsiang-chien  (T.  Tuan-ho,  H.  Tuan-mu,  Wan-li-kuei-jen) ,  1609-1673 
A  native  of  Ch'ang-shu  (Kiangsu  province).  Known  as  a  filial  son  and  a  landscape  painter. 
He  traveled  on  foot  for  one  and  a  half  years  (1651-1653),  to  bring  his  father  back  home 
from  his  mission  in  Yunnan  province.  This  made  him  well  known  in  all  parts  of  the  country. 
Most  of  the  subjects  which  he  painted  were  of  the  scenery  which  he  had  seen  on  this  trip. 


/ 


58.   Imaginative  Landscape 


By  Li  Yin,  nourished  ca.  1698  Qt  ol  ^ 

Ink  and  colour  on  silk  fe©^4-o 

Inscription  and  seals 

Dated  1698 

Hanging  roll 

H.  72/2";  W.  31/2" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 


A  "Seven-word"  poem  appears  on  the  upper  left  of  the  painting,  accompanied  by  a  long 
inscription  by  the  artist.  Dated:  the  year  wu-yin  of  K'ang  Hsi  (corresponding  to  1698) . 

Very  few  of  the  master's  works  have  been  preserved  to  the  present  day.  The  composition 
of  this  painting  is  executed  in  a  painstaking  manner  with  infinite  elaboration  of  detail. 
The  mannerism  has  become  ornamental  rather  than  dramatically  expressive.  He  was  one 
of  those  painters  in  the  1 7th  and  18th  centuries  who  reproduced  the  compositions  and  styles 
of  the  Sung  and  T'ang  Masters. 

Li  Yin  (T.  Pai-yeh,  H.  Ch'un-tsou,  Tun-weng),  flourished  ca.  1698 

He  was  a  native  of  Yangchou  (Kiangsu  province).  Known  as  a  landscape  and  flower 
painter  in  the  styles  of  the  T'ang  and  Sung  Masters.  He  was  equal  in  fame  to  Hsiao  Ch'en 
(flourished  ca.  1680-ca.  1710).  (Also  three  painters  of  the  Ch'ing  era  bear  the  same  name). 


59.   Man  Crossing  a  Natural  Bridge 


By  Chang  Feng,  flourished  ca.  1645-ca.  1670 

Ink  on  paper 

Inscription  and  seals 

Dated  1660 

Hanging  roll 

H.  60";  W.  18J4" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 


On  the  upper-right  portion  of  the  picture  is  a  "Seven-word"  poem  accompanied  by  a  short 
inscription : 

"I  present  the  poem  and  this  painting  to  Master  Shih-an.  It  is  a  work  which  was  done 
after  I  was  drunk.  I  feel  that  it  has  some  spirit  and  the  paper  is  fine.  Also  I  am  gathering 
with  my  old  friend  when  the  year  is  drawing  to  a  close.  Suddenly  it  is  most  enjoyable. 
The  year  keng-tzu  (corresponding  to  1660),  12th  month,  day  after  the  full  moon. 
(Painted  and)  inscribed  by  Chang  Feng  of  Shang-yiian,  a  little  brother  from  the  same 
village." 

Chang  Feng  (T.  Ta-feng,  H.  Sheng-chou-tao-shih) ,  flourished  ca.  1645-ca.  1670 
A  native  of  Nanking.  He  was  a  chu-sheng  of  the  Ming  era  and  devoted  himself  to  Bud- 
dhism after  the  change  of  the  reign  ( 1644) . 


60.   Roses,  Bees  and  Bulbul 

By  Wang  Wu,  1632-1690 

Ink  and  colour  on  paper 

Inscription  and  seals 

Dated  1679 

Hanging  roll 

H.  31l/2";  W.  18/2" 

Lent  by  Frank  Caro,  successor  of  C.  T.  Loo,  N.  Y. 

The  artist's  inscription  is  on  the  upper  left  of  the  picture.  Signed  and  dated  1679.  He  states 
that  this  painting  was  done  for  his  relative  Huai-lao. 

Formerly  in  the  collection  of  Lu  Shih-hua  ( 1714-1779) . 

Wang  Wu  (T.  Ch'in-chung,  H.  Pu-shan,  Wang-an,  Hsueh-tien-tao-jen) ,  1632-1690 

A  native  of  Ch'ang-chou   (Kiangsu  province).  Known  as  a  collector,  connoisseur  and 

painter  of  flowers,  birds  and  landscapes. 
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